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BAttt CLOSING ASSOCIATION. 
4 


A GRAND MUSICAL DEMONSTRATION will take place on SATURDAY 
Evening, April 5th, 1884, in St JAMEs’s HALL, when a selection of Vocal and 
Instrumental Musie will be performed by Employés in various wholesale and 
retail Houses of Business. Conductor—Mr J. BarnBy. The whole arrangements 
will be superintended by representatives from the Houses, under the auspices of 
the Early Closing Association, Sofa Stalls, 5s.; Reserved Seats, 2s. and 3s. ; 
Admission, ls, The Concert will commence at Eight o'clock. Tickets to be had 
at the Early Closing Association, 100, Fleet Street. 


\CHUBERT SOCIETY. President—Sir Jutrus Benepicr. 
Founder and Director—Herr ScHuUBERTH. Eighteenth Season, 1884. The 
226th SOIREE MUSICALE, for the introduction of Rising Artists, will take 
place on WEDNESDAY, April 16th. Prospectus now ready. For full particulars 
apply to H. G@. Hopper, Hon, Sec., 244, Regent Street, W. 


A DLLE SPONTINI’S MATINEE MUSICALE D'INVI- 
J 


TATION will take place at the BEETHOVEN Rooms, 27, Harley Street, on 
Monpay, March 3lst, at Three o'clock precisely. Artists: Mdlle Spontini, 
Signor Monari Rocca, Signor Samuelli, and Mr John Cross. Conductors—MM, 
SAMUELLI and IGNACE GIBSONE. 


_— CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Ooncerts, Orchestra, 
~ ~~ weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PakkK, Royal 

ak, . 


("HE MUSICAL ARTISTS’ SOCIETY gives its Members 
opportunity for the PRODUCTION of NEW WORKS. For Rules and 


a apply to the Hon. Sec., ALFRED GILBERT, The Woodlands, 89, Maida 
ale, W. 

















“ LOVE-LIGHT.” 
(In A minor and G@ minor.) 
Love - LIGHT, Music by J. Morrrmer Apyz, Words by 
MrgiaM Ross, now singing at the leading Public Concerts. Price 4s, 
London: Enocu & Sons, 19, Holles Street, W. 
“ENGLAND TOUGH AND TRUE.” 


) R J. BUDD will sing H. C. Hitier’s “ ENGLAND 
ail TOUGH AND TRUE,” at Battersea, April 1st.—‘The nation will adopt 
it."—Duncan Davison & Co., 244, Regent Street, London, W 


“ THE VICTORY.” 


Me LESLIE CROTTY will sing his admired Song, “ THE 
VICTORY” (‘LA VITTORIA ”’), at Mr Henry Lea’s Concert, at ‘Liver- 
pool, This (Saturday) Evening, March 29th. 


SIR JULIUS BENEDICT’S ‘‘ CARNIVAL OF VENICE.” 
WELLINGTON GUERNSEY’S “OH BUY MY FLOWERS.” 
\ DME REEVES will sing Sir Juxrvs Benzpicr’s Variations 
on “THE CARNIVAL OF VENICE” and WELLINGTON GUERNSEY’S 


“OH BUY MY FLOWERS” (by desire), at the Grand Concert of the North 
London Institute of Music, in St James's Hall, on April 17th. 


SIR JULIUS BENEDICT’S “CARNIVAL OF VENICE.” 
WELLINGTON GUERNSEY’S BALLAD, “THE LOVED ONE’S RETURN.” 
) DME REEVES will sing Sir Jux1vs Bewzpicr’s Variations 
“THE LOWED OARNIVAL OF VENICE” and WELLINGTON GUERNSEY’S 
J. Soemie a ONE'S RETURN,” at the Ooncert under the patronage of 

» Esq., M.P., at Stoke Newington Assembly Rooms, on April 8th, 

Just Published, 
Two Sones sy FREDERICK F. ROGERS, 

















‘ITO DI GIO. RICORDI begs to announce that he has 
just completed his New and Special Edition for the United Kingdom, 

the British Colonies, and the U.S. of America, of COMPLETE OPERAS for 
Piano Solo, The edition, containing 48 operas, at 1s. each, with Portrait and 
Biographical and Critical Sketch of the Composer, in large 8vo, from engraved 
plates, is carefully edited by Professor TiTO PAGLIARDINI, and is the best, 
cheapest, and most complete in the world. 

In a few weeks will be completed also the Vocal Edition, which will contain 
52 Operas, from 2s. 6d. 

N.B.—Ask for Ricordi’s Cheap Edition. Catalogue post free. 


ICORDIS NEW PIANOFORTE MUSIC, 
TO PLEASE YOU. Gavotte, by C. ALBANESI. Net, 2s, 
MINUETTO. By A. RENDANO. Net, 1s. 9d. 
VARIAZIONI. By A. Renpano. Net, 1s, 6d. 
SCACCIA PENSIERI. By A. RenDANo. Net, ls. 6d. 
FANTASIA on Boito’s Mefistofelee By W. Kune. Net, 2s. Moderately 
difficult and very effective. 


EW ITALIAN ORGAN MUSIC. Edited and arranged 
for English Organs by W. T. Best :— 


TEN ORGAN PIECES, by 0. A. GAmBINI. Op. 106 we cee OD GR 
OVERTURE, in C major, by O. A. GAMBINI ... os roe P » 28. 6d. 
BELL-RONDO (Rondo de’ Campanelli), by G@. MORANDI ... «.. 4, 1s. 6d, 


Organists will be pleased to find in Signor Gambini’s Ten Pieces music of a 
highly appropriate cast for use during Church service, at once melodious and 
te in style, chiefly for the softer combinations of organ-tone. The Overture 
affords more legitimate opportunity for solo display, and will no doubt be 
welcomed by advanced pla ers as a valuable addition to their repertoire of 
concert pieces, Morandi’s Bell-Rondo, a characteristic and tuneful movement, 
has already achieved considerable popularity, which the present special arrange- 
ment for our English instruments will tend to increase. 
RICORDI, 265, REGENT STREET, W. 


Now Ready. 


THE MUSICAL YEAR, 
1883. 


A REOORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITIOISMS ON MANY OF THEM. 


BY 
JOSEPH BENNETT. 


London: NoveLLo, EwWER & Oo. 


ANDANTE GRAZIOSO ; 


FROM THE VIOLIN SONATAS OF 
MOZART. 


TRANSCRIBED FOR PIANAFORTE SOLO BY 


JULES BRISSAC. 


Price 3s. 
London: CHARLES JEFFERYS, 67, Berners Street, W. 

“Tt was a ‘happy thought’ to convert this delightful movement from the 
Sonata in A into a pianoforte solo, and the thing has been so well done that we 
are made to forget the absence of the violin in our keen enjoyment of Mozart's 
beautiful musie as it stands, The piece is only moderately difficult, and will be 
as valuable for teaching as it is in itself interesting.” —The Queen, March 14. 


NEW SONG BY J. L, HATTON. 


THE TRUE-HEARTED SAILOR. 


Words by 
MISS BEATRICE ABERCROMBIE. 
Music by 


J. L. HATTON. 
Sheffield: Rop@ers, Norfolk Market Hall. 
«« 4 new song has been composed by the veteran composer, Mr J. L. Hatton, 
entitled ‘The True-hearted Sailor,’ which, if it does not increase, will certainly 
not lessen the well-earned fame of its author. For the attractive nature of the 
hearty tune is sufficient, when once heard, to fasten it upon the memory, while 
the sound musicianship, everywhere manifest in its treatment, will surely aid 














I KNOW NOT ET or ae Sa .» price 4/— 
ords - OLIFTO . 
OVERERAT ee e y pleehfe 


London; Duncan Davison & Oo., 244, Regent Street, W. 


to perpetuate the charm. The words, by Miss Beatrice Abercrombie, are as 
pleasant as effective.” —Bath Journal, 
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““MY SWEETHEART WHEN A BOY.” 
\ R JOHN CROSS will sing Witrorp Moreay’s popular 
Song, ‘“‘ MY SWEETHEART WHEN A BOY,” at Onslow Hall, Fulham, 
on Thursday Evening, April 3rd. 


“THE LADY OF THE LEA” (Quartet). 


\ DME FRANCES BROOKE, Miss EVA LYNN, Mr 

JOHN CROSS, and Mr JOSEPH LYNDE will sing Henry SMART’s 
popular Quartet, “THE LADY OF THE LEA,” at Pilgrim Hall, New Cross, 
This (Saturday) Evening. 








‘““THADY AND I.” 
\ ISS ADELAIDE MULLEN will sing Harvey's new 
Song, “THADY AND I,” at St James’s Hall, April 2nd.—DUNCAN 
Davison & Oo., 244, Regent Street, London, W. 


“FLOWERS OF MEMORY.” 
\ R HERBERT REEVES’ New Song, Poetry by J. Wzston, 
sung with great success by Mr HerBertT REEVES in the Opera of Guy 
Mannering. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“A pretty and unaffected little song, which does credit to the composer’s 
taste and feeling. Compass, E to F.”—The Queen. 


GOLDEN DREAMS. 








Sona, 
WoRDs BY J. SrtBwawkt. 
Music by 
I. L. HATTON. 
Price 4s, 


London: Duncan Davison & Co., 214, Regent Street, W. 
Where may be obtained, 
Composed by J. L. Harton, ‘A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETORN,” 3s.; and ‘THE GOOD SHIP ROVER.” 3s. 


Just Published. 


THE PRIDE OF CAER GWENT, 


WYKEHAMIST BALLAD. 
Words by the Rev. W. A. O. CHEVALIER. 
Music by 


ALBERT DAWES. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published, 


ISO LDT’S 
NEW 
METHOD ror BEGINNERS on tue PIANOFORTE. 


TEACHING 
TIME, TONE, AND TOUCH. 
Price 5s. net, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


TRICYCLES AND BICYCLES. 
“suagy BESS” “<THE MAZEPPA,” GHAT,” and “ BLACK 


yy 
’ 

















Gold and Silver Metal Double and Single Driving 
Tricycles are the machines for the present Season, Prices 
from £7, less 10 per cent. Discount for cash, or supplied on 
easy terms of payment. Lllustrated Price Lists sent post 


free. 
THE “KING OF THE ROAD” 
WELDLESS STEEL BICYCLE, 

And the “‘MAZEPPA” STEEL Bicycie. Prices from £6, 
less 15 per cent. Discount off for cash, or supplied on easy 
ree. Full particulars in our Illustrated Price List, post 
ree. 

List of over 300 NEW and SECOND-HAND TRICYCLES 
: and BICYOLES, prices from 40s., sent post free on application, 
Price £18 10s. Tuition free in our School to all Customers. 
10 per cent. Discount  Bicyclesand Tricycles Exchanged. Agents for every make, 

Sor Cash, which will be supplied on easy terms of payment, or a large 

Discount allowed for cash, List free. 





Repairs of all kinds quickly and neatly executed. Estimates given. 
Office Hours, Nine till Seven ; Saturdays, Nine till Four, 


METROPOLITAN MACHINISTS’ COMPANY, LIMITED, 
STEAM Works—BISHOPSGATE STREET WITHOUT, LONDON, E.O. 
SHOWROOMS, with 390 Bicycles and Tricycles on view— 

75, BISHOPSGATE STREET WITHOUT, LONDON, E.O, 

City Depot AGENCY AND SHOWROOMS— 


LONDON CYCLE SUPPLY ASSOCIATION, LIMITED, 


57, QUEEN VICTORIA STREET, LONDON, E.O. 


C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS 
AND MUSIC PUBLISHERS, 

42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 








General Illustrated Catalogue (72 pages) post free on application. 

roof of the excellence of their instruments, Messrs O. MAHILLON & Oo, 
beg to refer to the high reputation the instruments enjoy in all quarters of the 
globe, as well as to the many medals and other recompenses carried off by them 
at various International Exhibitions (INCLUDING THE GOLD MEDAL, PaRis, 1878, 
and the “Frrst SPECIAL Prize oF Meritr”—the highest award—Sypney, 


In p 


1879). 
“ t is guaranteed as perfect in workmanship and tone, and, 


Every Instrumen n 
before it leaves the factory, is tuned by Musicians of eminence. 
Messrs C, MAHILLON & Oo. beg to SOLICIT A TRIAL, feeling confident that the 


result will prove highly satisfactory to all concerned. They will be happy to 
send instruments upon Approval, on payment of carriage and on receipt of good 


London references. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Bole Depét for Signor ANDREA RuFFint’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons. J, B. VUILLAUME, 


of Paris. 
Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.S.) new PatentImproved 


Chin Rest; also his improved String Gauge. 
39, WARWIOK STREET, REGENT STREET, W. 


Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuILDINGS, CHANCERY LANE. 














URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under ptional cir t 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Oustomers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Oredit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 


[He BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for —_—- or Gardening purposes. 
Apply at the Office of the BrrKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSOROFT, Manager. 


Southampton Buildings, Chancery Lane, 
Just Published. 


GAVOTTE IN D, for the Pianoforte .. 
GIGUE IN G, for the Pianoforte ‘ 


Composed by 
LILLIE ALBRECHT. 


London: Duncan Davison & Oo., 244, Regent Street, W. 

“Messrs Duncan Davison & Oo.’s firm include two pianoforte pieces, a Gavotte 
and Gigue, from the pen of Miss Lillie Albrecht. These are very creditable to 
the author’s fancy and skill, and above the common order in certain respects. 

—Daily Telegraph. 

“Oopies of the cleverly-written Gavotte in D and the Gigue in G, by the 
accomplished pianist, Miss Lillie Albrecht, published by Messrs Davison & Oo., 
have been graciously accepted by the Queen and the Princess —— Post 

“ Miss Lillie Albrecht’s Gigue in @ major and Gavotte in D major are bri ht 
pianoforte pieces, each in an obsolete dance form, the characteristics of which 
are well preserved in association with modern forms of e-writing that 











.. price 4/- 
.. price 4/- 





(Next door to the Mansion House Railway Station.) 





contrast well with the antiquated rhythm.”—TZhe Illustrate News, 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 50. 


(Continued from page 179.) 
1807. 


On the 3rd of January, Mdme Catalani appeared for the second 
time at the King’s Theatre in the serious opera Semiramide with 
increased effect. Viganoni, who was not engaged this season, was 
succeeded by Signor Righi, a respectable singer, though not equal to 
his predecessor ; Signora Perrini and Signor Siboni were engaged for 
the comic opera. Signora Perrini sang with ability, and was a 
tolerable actress. The voice of Siboni was not extensive, but he 
managed it with skill. Morelli was not engaged till the 7th of 
April, when he and Naldi appeared in Guiglielmi’s comic opera, La 
Virtuosa in Margellina. Morelli’s return was hailed with general 
acclamation. Catalani’s first benefit took place on the 15th of April, 
when she performed in La Morte di Mitridate with extraordinary 
effect. Her acting was as distinguished as her singing. At her 
second benefit, on the 16th of July, to show the diversity of her 
talents, she gave the first act of the before-named serious opera, and 
the first act of the comic opera, Jl fanatico per la musica, in both of 
which she was excellent. Catalani had, during the whole of the 
season, experienced such an extravagant degree of public patronage 
aseven went beyond that bestowed on Billington, which it was 
thought could not be exceeded. This proves that popularity is 
inconstant, whether it attaches to a con uering hero or to the 
heroine of an Italian opera, and may wal be illustrated by the 
soliloquy of Lord Grizzle, in Fielding’s humorous burlesque of Jom 
Thumb: ‘Glory, what art thou! A Monmouth Street laced coat, 
gracing my back to-day, and to-morrow glittering on the back of 
another.” 

The oratorios, which began on Friday the 17th of February, at 
Covent Garden Theatre, produced no other novelty than the re- 
appearance of Mrs Dickons, who, after a considerable absence, 
resumed her professional career. Her voice and finished style were 
very effective in ‘Ye sacred priests,” and ‘Let the bright 
seraphim.” The latter was loudly encored. 

In addition to the concert of ancient music and the vocal concert, 
subscription concerts, conducted by the elder Sapio, were given at 
the houses of some of the nobility, in which Mdme Catalani was the 
principal singer. The first took place at the Marchioness of 
Stafford’s, on the 4th of March. Salomon led the band, and Mr J. 
B. Cramer presided at the pianoforte. The company, including the 
Prince of Wales and several of the royal dukes, were of the first 
distinction, 

_ The winter theatres were not prolific this year in musical produc- 
tions. The only one of that kind was at Drury Lane Theatre, 
brought out on the 3rd of January, called False Alarms, or My 
Cousin, written by Mr Kenny. The music was composed by Mr M. 
P. King. This piece, which had the powerful aid of Signora Storace, 
Mrs Bland, and Mr Braham, was received with the utmost applause. 
The music displayed sweetness and variety. 

The — Jéte at Vauxhall Gardens, on the 12th of June, was 
attended by seven thousand persons, many of whom were of the 
first distinction. In the concert, in addition to my oboe concerto, 
one was performed on the trumpet by Mr Schmidt, which was greatly 
applauded. 

At Covent Garden Theatre a new comic opera was performed for 
the first time on the 17th November, called 7'wo Faces under a Hood, 
written by Mr T. Dibdin. The music, by Mr Shield, displayed in 
some parts that composer’s best talent, particularly the elegant and 
admirably sung air by Mrs Dickons, ‘‘ As gaily peeps the morning.” 
Incledon 8 impassioned song and Fawcett’s ‘‘ Hey down derry,” were 
varied and excellent specimens of the composer's powerful genius. 
A whimsical circumstance occurred the day before this opera came 
out. Incledon, who was rather a gourmand, came to me during the 
st of the T'wo Faces under a Hood, and particularly requested 
; would dine with him on that day, adding, ‘‘ Don’t be later than 
Fe or you will spoil the John-Dory.” I went to his hotise at the 
— appointed, where I met a party of ladies and gentlemen from 

anchester, who were his particular friends. Soon afterwards we 

” down to the table, at the head of which was a large dish of fresh 

‘errings ; but no John-Dory was to be seen. The whole party, 
— Tneledon and his wife, partook of the herrings ; and some of 
cailenes being helped a second time, the bottom of the dish 
i ee on which a lady suddenly exclaimed, ‘‘ Bless me ! 
= rs neledon, what fish do you call that?” Mrs Incledon evidently 
M os secret, said to her husband awkwardly, ‘‘ What fish is that 
T neledon?” « Oh, my dear,” replied he, ‘‘ that’s a John-Dory.” 
os hep can. were invited, of course, to partake of ugly John ; but 
wit 8 already eaten fish, they declined, on which Incledon and his 

© devoured the whole of it with great avidity ! 








1808. 

The King’s Theatre did not open this season till the 9th of 
January, when Madame Catalani appeared in the comic opera La 
Freschetana. She sang with great vigour ; and in the favourite song 
in the second act she was twice encored! This double encore after- 
wards became fashionable with regard to the singers, particularly at 
the English theatres. The accomplished singer in question per- 
formed, on the 26th of the same month, Dido in Paesiello's fine opera 
of that name. In this representation she received as much applause 
for her acting as for her expressive singing. 

On the 2Ist of April Catalani produced, for her first benefit, 
Nasolini’s serious opera of Le Feste di Iside. In this opera she 
appeared in male attire, as ‘‘ Sesostris, king of Egypt.” She never 
sang with more effect than in the air ‘‘Tiranno mare,” in the last 
act, which afforded a rare treat to the audience. The receipts of the 
house, which exceeded on this occasion one thousand pounds, 
afforded a treat also to Catalani herself. Her second benefit took 
place on the 25th of June, when, in J/ fanatico per la musica, she 
introduced, for the first time, the popular English air, ‘‘ Hope told 
a flattering tale,” which was loudly encored. This air was composed 
upwards of thirty years before, expressly for Madame Mara, by 
Mazzinghi. Though the style of singing this air by these two great 
singers was quite opposite ; yet, through the playful embellishments 
of Catalani, and the refined taste of Mara, they both arrived at the 
point of perfection ; and if, in the words of our great poet Dryden, 
one ‘‘ Raised a mortal to the skies,” the other ‘‘ Drew an angel 
down.” 

The custom of encoring singers is one of long standing, and 
originated, perhaps, more from self-love in the audience than 
gratitude to those who have afforded them pleasure. It has, how- 
ever, done much service, by exciting emulation, and thereby 
stimulating singers to extraordinary exertion. For more than a 
century has this prerogative of the public been exercised; and 
though in many instances it destroys the illusion of the scene, it 
had become so fixed, that in spite even of the burlesque of encoring 
Lord Grizzle’s dying song, in Fielding’s Tom Thumb, it continued to 
prevail as much as ever. It is rather curious, by the bye, that in 
calling for a repetition the audiences of the French and English 
theatres should each have selected a word forming no part of their 
respective languages, the former making use of the Latin word bis, 
om the latter the French word encore. At the commencement of 
this season (1808) double encores first occurred, Mdme Catalani 
having been compelled to sing one of her songs in the Italian comic 
opera, La Freschetana, three times! As none of the great singers 
who had preceded her, Mara, Banti, Grassini, and Billington, had 
ever received a similar compliment, this appeared extraordinary, till 
the fact came out that Catalani, as a part of her engagement for that 
season, had stipulated to have the privilege of fifty orders nightly! 
These double encores, however, soon died away at the “ 
Theatre; but they were a few years afterwards resuscitated by 
Braham, at Covent Garden Theatre, who in the pollaca, in the opera 
of the Cabinet, notwithstanding that his vocal powers were consider- 
ably diminished, for the first time obtained that high distinction. 
Sinclair, who subsequently came from that hot-bed of music, Italy 
(not unaccompanied by his northern dialect), was in the same opera 
similarly honoured. ‘The last-mentioned performer, before he went 
to the land of song and maccaroni, was satisfied with a single encore, 
and was extremely anxious to obtain that especial mark of favour 
from the public, as the following fact will show. About the year 
1815, the manager of the Covent Garden Theatre, on getting up the 
celebrated opera of T'he Duenna, and giving Sinclair the character of 
Carlos, he, after having played it two or three nights, not consider- 
ing the applause commensurate with his abilities, went to Mr 
Fawcett, then stage-manager of the theatre, to request he would cut 
out the obbligato cadenza, which I had, time out of mind, played on 
the oboe, in the symphony of his — in that opera, ‘‘ Had I a heart 
for falsehood framed,” and which had been composed for it by Mr 
Linley, when that opera was originally brought out in the year 1775. 
Mr Fawcett, with great delicacy, told Sinclair that he could not cut 
the cadenza out ; but that he should apply to Mr Parke, who would 
accommodate him if he thought proper. Sinclair then came to lay 
his case before me, complaining that the great applause my cadenza 
obtained stopped the encore of his song! Though I thought this a 
mean and silly application, I complied with it, and never interfered 
with his encores afterwards. It should not remain unnoticed that 
with some managers the encores of a singer go far towards securing 
a re-engagement, which may in some measure account for Sinclair’s 
anxiety to obtain them. At Vauxhall Gardens, some years, ago, in 
order to enable the manager (who was not a musical luminary) to 
form a correct judgment of the merits of his different singers, a 
person was appointed to commit to paper the number of encores 
elicited by each of them during the season; at the expiration of 
which, those who had obtained the greatest number were engaged 
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for the following one. This wise system, however, was at length 
found not to work well ; for the inferior vocalists, not having the 
fear of lost reputation before their eyes, took care by circulating their 
orders amongst their friends, to carry away the palm; by which 
means it frequently happened that they, to the depreciation of the 
concern, obtained the preference. As regards the instances alluded 
to of double encores, without presuming to insinuate that the new 
system was surreptitiously introduced into our English theatres, I 
may be permitted to observe, after forty years experience in 
theatrical tactics, that it would not be difficult, through a judicious 
distribution of determined forces in various parts of a theatre, with 
Herculean hands and stentorian voices, to achieve that enviable 
distinction. 

Nothing new occurred at the oratorios this season at Covent 
Garden Theatre. I may however add, without impropriety, that 
Mrs Dickons and Mr Braham sang admirably ; but that, it will be 
allowed, is nothing new. 

Concerts abounded this season ; for besides that of ancient music 
and the vocal concert, Mrs Billington, Naldi, and Braham, gave six 
by subscription at Willis’s Rooms, under the patronage of the 
Prince of Wales. The first took place on the 13th of May; but, 
notwithstanding the powerful and united talents of the three 
proprietors of them, the audience proved more fashionable than 
numerous. Salomon, the violin player, also ventured to give four 
concerts, by subscription, in Hanover Square ; the first took place 
on the 28th of April. The singers were Catalani and Signori Siboni 
and Naldi. That these concerts were not well attended was rather 
surprising, as Salomon’s connexions were extensive, and he devoted 
a great portion of his time to what are termed bread-and-butter 
parties, This requires explanation. Bread-and-butter parties are 
those to which professors of talent are invited to dinner, or to a 
supper, where a little music is given in a friendly way in the evening. 
These parties gave birth to benefit concerts ; for, as the professors so 
invited could not satisfy their own butchers and bakers by such 
engagements, they hit on the expedient of taking annual benefits, to 
afford their exalted friends an opportunity of returning the favour by 
taking tickets. But some of the profession opposed that system, as 
the following anecdote will prove: When Fischer, the celebrated 
oboe player, who was remarkable for the oddity of his manner, 
~~ concertos at the grand concerts given fifty years ago at the 

otunda in Dublin, a noble lord who had been enraptured with the 
rare talent he displayed, came up to him, and after having compli- 
mented him, gave him a pressing invitation to sup with him the 
following evening ; adding, ‘‘ You'll bring your oboe with you!” 
Fischer, who was a little nettled at that sort of invitation, hastily 
replied, ‘‘ My Lord, my oboe never sups !” 

The only musical novelty at the national theatres was a new 
opera, in four acts, produced at Drury Lane Theatre on the 11th of 
February, called Kais, or Love in the Deserts. The music was com- 
posed by Bishop. From the merit of the compositions, and the 
admirable singing of Signora Storace and Braham, it went off with 
applause. 

(To be continued. ) 


—o—- 


THE SHAKSPEREAN SHOW. 


Under the vague heading, ‘‘ In the Season of ’84,” announcements 
have been made, during the past two-months, of an event which is 
to take place in the Royal Albert Hall. The General Council 
have now perfected their plans, and issued a description of this 
charitable féte, which will be known as the “ Shaksperean Show,” 
and will be held in the Albert Hall during the last three days in 
May. The object is to pay off a mortgage debt of £5,000, which 
now burdens the Chelsea hospital for women ; and it will be remem- 
bered that it was for this hospital that the original ‘‘ Olde Englishe 
Fayre” was held at the Albert Hall in 1881. 

The Shaksperean Show has received the approval and_ patronage 
of the Prince and Princess of Wales, the Duke and Duchess of 
Edinburgh, the Duke and Duchess of Albany, the Duchess of 
Cambridge, the Princess Frederica of Hanover, and the Baron von 
Pawel Rammingen, the Lord and Lady Mayoress, the wives of the 
ambassadors, and a host of the titled aristocracy. 

There are to be 17 of Shakspere’s plays illustrated with scenic 
effects, each with a proscenium of 16 feet frontage, to form the stalls, 
at which every variety of article will be sold, and the characters of 
the play, in true artistic costume, will be represented by many of 
the ladies who took part in ‘‘Ye Olde Englishe Fayre.” For ex- 
ample, Lady Alfred Churchill is to take the ‘“Cavern and Cauldron” 
scene from Macbeth, in which Lady Winnington and her sisters 
will represent the three Witches. Lady Granville Gordon will be the 
Juliet, ant preside at the “ Romeo and Juliet” stall; and the 





Countess of Kintore, Lady Constance Howard, Mrs. Frederick Cox 
and others will represent other scenes, 

The General Council of the Show, which comprises such men as Mr 
Henry Irving, Sir Arthur Sullivan, Sir Algernon Borthwick, Mr 
Bancroft, Mr F. J. Furnivall, Mr Wilson Barrett, Mr Warren de la 
Rue, Mr Ernest Gye, Sir Wilfred Brett, Sir Julius Benedict, and 
Mr J. L. Toole, have devised special arrangements by which any 
number of visitors may sit comfortably and view the front of the 
Show, and a platform is to be built around the hall, upon which six 
of the scenes or stalls will be erected. 

Several special features in harmony with the character of the Show 
are to be included, such as Shaksperean tableaux, an exhibition of 
Shaksperean relics, Shaksperean musical concerts, &c. Mr F. H., 
Cowen has undertaken to be the ‘‘ Musical Showman.” The General 
Council are desirous that possessors of Shaksperean relics should 
communicate with them, and anyone who might wish to assist the 
Show either with personal help or articles, or the money to buy 
them with, are to write to Mr J. S. Wood, at the hospital, in the 
Fulham Road. 

The official programme will take the form of a volume styled the 
‘“‘Shaksperean Show-Book,” and the fame of those literary and 
artistic contributors who have given their labour for ‘‘Charity’s 
sweet sake,” must ensure a large sale of the book at fancy prices, 
In 1881, 5,000 copies of ‘‘ Ye Boke of ye Fayre” were sold in three 
days, so the General Council have given an order for a first edition 
of 7,000 copies of the ‘‘Shaksperean Show-Book.” Among others, 
the following will contribute to its contents:—Lord Tennyson, 
Robert Browning (who has written a sonnet on Shakspere), Lady 
Brassey, Oscar Wilde, ‘‘Hugh Conway” (Mr Fred. W. Fargus), 
‘Violet Fane,” Lady Constance Howard, Hon. Lewis Wingfield, 
Frank Marshall, W. F. Yeames, R.A., Phil. Morris, A.R.A., Thos, 
Faed, R.A., Ed. Armitage, R.A., F. Goodall, R.A., W. Weeks, 
A.R.A., Randolph Caldecott, George Cruickshank, Walter Crane, 
Wallis Mackay, Mrs Houghton, Harry Furniss, Alfred Darbyshire, 
T. D. Watson, A. Baccani, Thos. Simpson, John Dinsdale,. and 
A. H. Davis. Mr Fred. H. Cowen will also contribute an original 
song for the Show-Book. 

There is little doubt that the show will be one of the most 
fashionable and attractive fétes of the season, and as it is being 
gam by Shaksperean scholars, it may be expected to have a 
value beyond the mere object of the show, and it must afford an 
excellent insight into some of the literary and artistic beauties of 
the Bard of Avon, for many of his plays which seldom have stage 
representation will be illustrated, and a bazaar will thus be made 
to serve a doubly useful purpose. The general scheme was devised 
by Mr J. S. Wood two years since, but its earlier representation 
was impossible owing to several difficulties. The Council have 
entrusted the designs to the able hands of Mr Alfred Darbyshire, 
F.I.B.A., and the following are the plays on which he is now 
engaged :—As you like it, Merry Wives of Windsor, Macbeth, 
Richard III., Romeo and Juliet, King John, Measure for Measure, 
Winter’s Tale, Merchant of Venice, Hamlet, Much Ado about Nothing, 
Anthony and Cleopatra, Henry IV., Tempest, Midsummer Night's 
Dream, Henry VIII., Taming of the Shrew. 









FAREWELL TO MARIO. 
Written on the occasion of the re-interment at Cagliari of 
Signor Mario's remains, 


A long farewell, a solemn last adieu 
We waft thee, Mario, from England’s shore ; 
Thousands of those thy gifts enthralled, anew 
Lament that they shall hear thy voice no more, 


Thy place for ever must unfilled remain, 
And earnest votaries of thy art divine 
Turn a deaf ear to many a favourite strain, 
Interpreted by other tones than thine. 


May pines in far Cagliari sigh o’er thee, 
And Dian vie with Phoebus to illume 

The spot where, with perennial melody, 
Relays of birds make music o’er thy tomb. 


In song undying happy souls rejoice 
Beyond this earth—so saints and sages tell ; 
May those who mourn thee recognize thy voice 
In harmonies to come: till then farewell, farewell ! 











Malle Antonie Kufferath, of Brussels, and Johannes Brahms took 
part in the fifth Subscription Concert, Barmen, 
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LAMOUREUX’S CONCERTS. 
Paris, March 23rd. 


The last concert of the present series took place this afternoon, in 
its usual home, the Thédtre du Chateau d’Eau, chosen by M. 
Lamoureux for its particular acoustic advantages. The audience on 
this occasion, which was the largest ever known (hundreds having 

reviously sought admission in vain), crowded the house to over- 

owing, numbers appearing contented with standing-room through- 

out the feast that was offered them. Never, perhaps, hasa Parisian 
audience showed more interest ina work than in this leaf from 

Wagner’s great drama, viz., the first act of Tristan and Isolde, 

which was repeated for the fourth consecutive Sunday, each per- 

formance having been listened to with growing interest, until the 
final one, to-day, must have satisfied the most exacting of critics by 
its perfect rendering from the opening bar to the end. It seemed 
like one spark of electricity, that inspired both artists and audience 

—the former ew anything they had hitherto done in the 

first performance, the latter party yam throughout with the 

attention and earnestness worthy of their Teuton neighbours at a 

“ Premiére” at Bayreuth. 

The general nervousness consequent on a first performance (not to 
mention a work utterly strange to all concerned in it), and which 
hung like a fog over the executants, had, happily, to-day completely 
vanished, leaving in its stead, like unto a summer morning, a bright 
sun of resources on the part of the performers, whose powers had 
hitherto been veiled. This was soon discovered in the ballad of 
the Sailor, who, undertaken once more by M. G. Mauguiére, re- 
ceived its full value from a conscientious and painstaking singer. 

The part of Tristan was again undertaken by M. van Dyck, who 
has made such remarkable strides for the better in the part, that he 
must have studied it daily in the seven-leagued boots to have so 
mastered the reading as he has done. Those passages which at first 
lacked grasp and stability are now transformed into what they 
should be, there being, at the same time, a total absence of the 
slurring-system, which so often gives the hearer an idea that the 
unfortunate vocalist has caught his voice in the end of a phrase, 
and cannot extricate it. M. van Dyck has proved what serious 
application and thought over a part can do, and, aided by his 
natural gifts, has achieved a legitimate success. He has an uninter- 

‘ rupted path to becoming a true artist. . 

The part of Isolde was once more entrusted to Mdme Montalba, 
who, though unable to furnish this almost superhuman character 
with the requisite strength, did nevertheless full justice to it, the 
lady last mentioned singing throughout with perfect taste and 
refinement, and, at the same time, confirming the good impression 
her previous assumption of the part had produced. 

It is with great reluctance in a performance so genuine as this, to 
be compelled to find fault, and yet in speaking of Mdme Montalba’s 
singing, the all important question of accompaniment presents itself, 
and here in an unpleasant form, viz.: The brass inundating the 
voices, like a brazen flood, that in vain is repulsed, not with pebbles 
and sand, but by sundry hisses, gestures, and other ineffectual 
barricades from the conductor’s desk, who, happily in the case of M. 
Lamoureux, soon manages to put a stop to the insurrection in the 
hindermost ranks of the orchestra, but not, unfortunately, before 
the singers have had a hard fight for mastery ; and, in the present 
case, both Mdme Montalba and M. Van Dyck fought bravely for it, 
their voices being at some moments quite annihilated, and only 
audible at intervals, live a revolving light, giving the hearer the 

idea of a drowning voice catching at brass. The error being most 
glaring when the motive of the Prélude is repeated towards the close 
of the act, the voices here being swept away by the superabundant 
zeal of those gentlemen to whom the trombones are entrusted, all 
the prperspes, scales being buried in a brazen billow, like a huge 
spot of ink on blotting paper. 

Although nothing can be more thankless than to explore a fine 
a, in order to discover some feeble point, yet the above 
fault is so glaring in the case of Wagner, who, when using brass 
pry ae never makes them intrude, excepting in those passages 
H re their presence is really necessary to the picture that it is 
ihcult to pass along without remarking it strongly. The latter 
—_ excepted, every bar under M. Lamoureux’s sway was a 
poe to its hearers, from the Prélude, with its extraordinary 
Ombination of tenderness and passion, to the festive finale, almost 
re its lungs with happiness and hilarity, 

. “ ‘ act of 7'ristan is a network of the most subtle and 
little uu themes, woven and interwoven ina style that can have 
pon a of | peers The Love-motive reminds the hearer of 
re pe ul an striking portrait that, from whichever spot he 
i ts hi at it, gazes at him with the same stedfast expression and 
Prélud Im by its persevering tenderness. In. the first bars of the 

ude it is like a prisoner writhing with cords round his wrists, 








until—Bang /—he has torn them asunder and is free—making but 
one bound, like a lark let out of a cage, and soaring to the limitless 
regions of sound, frenzied with the sudden change from his penal 
servitude. From this moment is opened to the hearer a plethora of 
the most wonderful and awe-inspiring themes, flowing one into 
another with the most oratorical spontaneity, and literally 
mesmerizing their hearers, until they behold the whole scene that is 
being illustrated to them as clearly as the looking-glass that reflects 
themselves, It is not the heated imagination of an hour, but a 
magic power that, the moment it strikes you, takes you for its own ; 
and you may writhe and flounder against its superhuman grasp, and 
bubble against it, until you become a more incoherent mass than 
before you heard it ; but, finally, the power forces you aside like a 
worm on its path, and you riggle and twist your arguments and 
your reasons back from whence they came. The fumes having 
evaporated during their short sojourn in other minds, there remains 
nothing ; hence, the reason of converts. 

At the close of the performance of Tristan, loud and prolonged 
cheers rang through the theatre until Isolde (Mdme Montalba), 
Brangaine (the ever-welcome and appreciated Mdme Boidin-Puisais), 
Tristan (M. Van Dyck) and his faithful servant, Kurnewal, who, 
represented by M. Blauwaert, had not only the advantage of a 
consummate vocalist, but a vigorous interpreter, all came forward 
and bowed repeatedly in response to enthusiastic applause and 
cheers, which reached its climax when M. Lamoureux returned the 
second time with the above mentioned artists and received from 
his admirers one of those volleys of hands that only a truly de- 
lighted and enchanted audience gives. Before saying “ Au revoir ” 
to M. Lamoureux, there is yet one “artist” unwilfully forgotten, 
and who deserves the highest recommendation for the perfect 
manner he played the solo passages for the oboe, particularly at 
the close of the Prélude, when the motive seems to bid a heart- 
broken farewell. 

The programme commenced with the overture to Ruy Blas, the 
immeasurable beauty of which received throughout a spotless execu- 
tion. Selections from M. Edouard Lalo’s ballet, entitled Namouna, 
followed, after which Mdme Brunet-Lafleur lent additional attraction, 
and gave much pleasure, by her rendering of the Powder Puff, 
Cavatine d’Orfeo of our distant father Haydn, and of the Ariette, 
‘Pur dicesti” (Lotti), both being sung with infinite taste and 
expression. The overture to Tannhaiiser sealed the programme, 
and gave the audience an occasion of avenging their parents’ ire of 
twenty years ago. 

Dopinas Le SavvacE. 

[The copy of Dodinas, who belongs to the order of Echappés 
de Charenton, is by prescriptive right intact. We give it, there- 
fore in its intactitude; though King Mark would have consigned 
its author to a laz lazor céte—D. B. | 


A MODEL FESTIVAL. 

In order to avoid clashing with the Missions’ Meeting at Weimar, 
which, also, is fixed to take place in Whitsuntide week, the Musical 
Festival has been postponed two days, that is to say, it will not begin 
till the 7th June. According to report the more important works 
constituting the programme will include Hector Berlioz’s Te Deum, 
Franz Liszt’s Graner Messe, and Raff's oratorio, Weltende, as well as 
Symphonies by Draesicke and Lassen. The Festival will open and 
wind up with two performances at the Theatre, the works selected 
for the purpose being respectively Weingartner’s Sakuntala and 
Franz Liszt’s Heilige Elisabeth. ; 

[And not even the Walkiire Ride to enliven it.—Dr Blige.) 


Qa 
MORE ABOUT HERR HANS VON BULOW. 


The Meiningen Capellmeister has withdrawn the word “ circus” in 
connection with the Royal Operahouse, Berlin, but whether or no 
Herr von Hiilsen will be satisfied is a matter of grave doubt. Herr 
von Bulow says he takes this step from a wish not to hurt the feel- 
ings of Herren Herzog, Renz, and Salomousky, circus-proprietors, for 
whom he entertains a great respect, and who are naturally hurt that 
the term ‘‘circus ” should be applied to an institution like that under 
the direction of Herr von Hiilsen. 








Mr Lennox Browne’s lecture on ‘‘ Science and Singing,” delivered 
before the Society for the Encouragement of the Fine Arts, is to be 
published immediately in an amplified form by Messrs Chappell, 
under whose auspices the same author's “ Medical Hints had such 


a wide circulation. 
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HENRY IRVING AND THE “HOG ARISTOCRACY.” 


‘* During his recent engagement in Chicago,” says the News Letter 
of that city, ‘‘ scarcely an evening was allowed to pass over without 
some kind of dinner, supper, or reception being prepared in his 
honour. Being a stranger in Chicago, and a stranger to the habits 
of Chicago people, Mr Irving accepted the compliments tendered 
him in the spirit in which he supposed they were given. He very 
naturally imagined that the aristocracy of Chicago through its 
principal members desired to express an appreciation of his talents, 
and that beyond this point their hospitality could have no object. 
That is just where Mr Irving failed to understand our local 
aristocrats, and so that he may not fall into the same error again, we 
think it just as well to put him right on the subject. In the first 
place, Chicago aristocracy is composed of a class which has been very 
appropriately known for years past throughout the country as ‘‘ Hog 
Aristocracy.” We are under the impression that this title .owes its 
birth to the pork packers of the city, who by reason of their profitable 
business and their accumulated wealth formed a basis of Chicago 
society. At any rate, Chicago society! (save the mark) is essentially 
a money market into which any illiterate, coarse-bred, vulgar brute 
with a few dollars may enter and receive a royal porcine welcome, 
but into which a gentleman of good birth, education, and refinement, 
but without means, can never gain admittance. Now it naturally 
follows that Chicago society and its leaders work for vulgar show 
and notoriety, and whatever attentions were shown to Mr Irving 
were to be repaid, and were, as a matter of fact, amply repaid by the 
reports which appeared in the 7'ribune the following day. We know 
of an instance where one individual who formed part of a reception 
committee on one of these advertising occasions, actually — 
a thousand copies of a paper, on which his name appeared in close 
proximity to that of Mr Irving. These he mailed broadcast through 
the country, certainly not in appreciation of Mr Irving’s genius, but 
merely to let his brother aristocrats in the tallow business learn what 
a regular ‘dawg’ he was. Then, again, we had imitators of the 
‘aristocracy,’ one or two sensible business men worth hardly enough 
money to be ccnsidered as,belonging to the charmed circle, fired by 
the example set them, issued invitations, and tried to work up a 
little advertising snap of their own. On one or two of these Mr 
Irving very properly sat down.—Globe. 


—0o-— 
MUSICAL CHIT-CHAT. 


The great success of Herr Dvordk in London cannot, in the nature 
of things, be without influence upon his career and upon the imme- 
diate future of music amongst ourselves. We now know him pretty 
well as a writer of concert music, orchestral, choral, and chamber. 
There remains to make his acquaintance on the lyric stage, and for 
this amateurs look to Mr Carl Rosa as to a truly ‘‘ enterprising im- 

resario.” Mr Rosa needs no stimulus in this regard. Last year 
« visited Dvorak in his Bohemian home, and began with him pour- 
parlers which, there is every reason to believe, will bear good fruit 
in season. An objection against transferring the master’s Czechish 
operas to our own stage is that the libretti either appeal to national 
sympathies, into which the English public could hardly enter, or are 
otherwise ill-adapted to find favour amongst our people. The upshot 
will, no doubt, be the composition of an opera specially for England. 
To this we would urge Dvorak, the more because, after looking at 
two of his Bohemian works—Turdé Pulice and Selma Sedlak—we 
are convinced that he need not change his style in order to become a 
favourite on the English stage. The music follows classical models, 
while quite distinctive in thematic character ; it is as clear as day- 
light, marked by delightful ease, and no inconsiderable beauty. As 
to some of these qualities, Mozart himself might have been 0 a for 
an example. We trust, therefore, that Mr Rosa’s season next year 
will present a new work by the now fortunate Bohemian. Mean- 
while, the season now at hand will claim plenty of notice, with its 
two new English operas. Mr A. Goring Thomas is, we believe, well 
advanced with his music to the Russian love story he has chosen for 
a subject. It will not be found wanting in respect of ‘local colour,” 
for, of course, no composer would neglect entirely the beautiful and 
touching qualities of Russian themes. On his part, Mr Villiers 
Stanford completed 7'he Pilgrims some time ago. This work 
will surprise many whose expectations of it are influenced by Mr 
Stanford’s leaning towards the modern school. True, the structural 
features of modern lyric drama are to some extent re-produced ; but 
the work throughout is essentially English, in the character of its 
themes and in the directness and simplicity of their treatment. 
Moreover, T'he Pilgrims reveals a fund of humour for which its 
composer has not yet received credit. We may add that Mr Stan- 
ford makes conspicuous use of a theme from the old English round, 
“Sumer is icumin in,” and the fact supplies a clue to the spirit by 


which he has allowed himself to be swayed in his general treatment 
of the subject. There is, in 7'he Pilgrims, every promise of a great 
success. it will be produced, according to present arrangements, 
on Wednesday, April 23rd, with Miss Marian Burton, Miss Clara 
Perry, Mr Ludwig, Mr Barrington Foote, Mr Snazelle, and Mr B. 
Davies in the cast. Mr A. C. Mackenzie has now put the finishing 
touch to his Norwich oratorio, The Rose of Sharon, and the work 
will be published shortly before the performance takes place in 
October next. The accomplished Scottish composer will come to 
England, from Florence, in time to preside at the full rehearsals of 
his work, occupying himself meanwhile with an opera for Mr Carl 
Rosa, the libretto of which has been prepared by Mr Franz Hueffer, 
Apropos to Herr Dvorak, we said the other day that no notice of 
him appears in Mr Baptie’s recently published Dictionary of 
Musical Biography. The publishers, Messrs Morley & Co., 
have called our attention to the fact that the book does contain 
such a notice; but we can ey agree with them that it is 
a “full” one, since a dozen lines suffice to convey the 
information contained. Still, there it is, and we cheerfully make 
the correction asked for. A new opera, Ostrolenka, will be played 
at St George’s Hall on April 1. It is the work of Herr Bonawitz, 
and deals with an heroic story of Poland, when kings reigned in 
Cracoa. The work is in four acts. The scheme of the forthcoming 
Richter Concerts presents greater variety than usual, and Wagner 
takes in it no more than his proper place. Orchestral works by 
Brahms, Berlioz, Haydn, Liszt, Mozart, Mendelssohn, Méhul, 
Marschner, Mackenzie, Raff, Schumann, Volkmann, and Weber 
will be given. This is as it should be, since eclecticism is better 
than cliquism any day. We are asked to state that no uncertainty 
exists as to the season of German opera at Covent Garden. ‘There 
can be no reasonable doubt,” write Messrs Schulz-Curtius, ‘that 
the season of German opera will be carried through with every 
artistic success, and the favourable state of the subscription promises 
success also in the financial direction.” Very well. Mdme Viard- 
Louis has just issued a readable and instructive book entitled 
Music and the Piano. It deals with the various composers for the 
instrument, and the character of their works, but scattered about 
its pages are many pregnant observations having a wider range. 
Here is one, e.g. : ‘*1 know not why his (Wagner’s) music has been 
called the ‘music of the future.’ Certainly, future generations 
must judge us through his accents—but these are inspired by our 
own time, and are only the echo of our own distress.” This book 
has a distinct value. Every one will be glad to hear that Mr F. 
Clay continues to make progress, though speech has not yet returned 
to him.—D. 7. 





| Onward flows the rippling river See ! to-day those halls are ruins, 

Swiftly to the cloud-woo’d sea, There the howling beasts parade, 

Crestéd with the storm-plumed bil-} And the mighty men that trod them| 

lows Crumble ‘neath their mould’ring 

Rising high in fiendish glee. shade, 

Roseate rays of early morning Where is Carthage? Ah! her name is 
Languish into noon-day’s sun, Written on historic page. 

Then the evening shadows deepen, Where is Greece? She lives but in the 
And the fleeting day is done. Romance of a bygone age. 

Sands of time are swiftly sinking, Where is Rome—the world’s famed 
Soon life’s glass will empty be : mistress ? 

Moments flying, days departing, Where her glory and her fame? 


| “TEMPUS FUGIT.” 
| 










Into dark eternity. 
Where are now earth's mighty cities, 
Doth their glory still remain ? 
Or, like to a vision vanished, 
Never to return again ? 


Babylon with all her grandeur, 
Nineveh with triumphs won ; 

Rich Pheenicia, Tyre, Chaldea, 
With their gorgeous splendours 


ne. 
Sei dey aentine towers of glory 
Are the dust where once they stood; 
Here and there remains a ruin, 
Where the fierce-eyed eagles brood. 
Where is Egypt's lofty chamber, 
Pompous tower, palace hall ? 
Where the mighty that have trod 
them? 





(They were weak enough to fall. ) 
Copyright. 





Visit her pale ruins, ask them— 
There alone remains her name. 


Years are rolling, change is working 
With decay on all around ; 

Life and time are all uncertain, 
Death is always present found, 

Hark! the solemn bell is tolling 
(Oft its warning hast thouspurn’d). 

Look around, man! see ‘hy fellow- 
Man of dust, to dust returned. 


Look again ! that is thy portion, 
Threescore years and ten soon fly ; 
Nought can save thee, nought avail 
thee, 5 
Like the flow'rs thou too must die. 
Life is short, but thou canst fill it 





With sweet actions that will bloom, 
Whose bright blossoms will hereafter 
Fragrance shed upon thy tomb. 

J. H. A. Hicks, 
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CRYSTAL PALACE CONCERTS. 

The Crystal Palace concert of Saturday gave us an opportunity 
of becoming still further acquainted with Anton Dvorak as a 
musician, the programme including two works of his, previously 
unknown in England—to wit; a Notturno for strings (Op. 40), 
and Scherzo Capriccioso for orchestra (Op. 66), which, 
revealing fresh examples of melodious inspiration, combined with 
rich orchestral colour, and bearing impress of a peculiar and indi- 
vidual nationality, are likely to increase the favour in which the 
Bohemian composer’s music is already held among us. Those 
present on Saturday, who know the “ Javanese Gamelan” may 
have fancied a likeness between that strange orchestra and the 
Crystal Palace band as it discoursed, in “ clair-obscur ” tones, the 
phrases of Dvorék’s Notturno. Certainly, the continual pizzicato 
of the basses more than suggested the effect produced by the tom- 
tom. But,on the other hand, it was only the occasional full 
closes that prevented the ear from recognizing something dis- 
tinctly Wagnerian in the tendencies of these polyphonous strains,.* 
The Scherzo, wild and lively, is well fitted to stir an audience into 
the applauding mood. Besides conducting the just-mentioned 
pieces, Dvorak accompanied Mr Winch in the same two songs 
which had found an appreciative hearing at the last 
Philharmonic concert. As happened at St James’s Hall, the 
song, ‘‘ Als die alte Mutter,” was encored. 

Dvorék was not the sole representative of Bohemia at this 
concert. He was the Czech. The Teuton was Robert Schumann, 
whose concerto in A minor was played by Mdlle Janotha as 
correctly and intelligently as could be desired. Mdlle Janotha 
also contributed the Nocturne in C sharp minor, and the too 
familiar Valse in A flat by her countryman, Chopin, winning the 
recognition due to her merit. Mr Winch sang a “ barcarolle” 
from Polyeucte, one of those later operas of Gounod which have 
failed to “ make epoch.” 

The programme opened with an irreproachable performance of 
Mozart's symphony in D, the “ Prague,” with which the Bohemian 
music that followed was a vivid contrast—not more vivid, how- 
ever, than the contrast afforded when the afternoon’s entertain- 
mentcame to an end, in the realm of an orthodoxy beyond suspicion, 
with the brilliant and picturesque overture to Guillaume Tell. 


—_o—. URRE. 


MONDAY POPULAR CONCERTS. 

As a general rule the Monday Popular Concerts se swvient, et 
se ressemblent, But last Monday was an exception. Instead of 
the customary six numbers, the programme comprised four only, 
of which, however, two were of such length that the concert did 
not end at an earlier hour than usual. These two were Schu- 
bert’s Quintet in C major and Schumann’s Spanisches Liederspiel, 
which had the refreshing effect of a change of air. For if the 
one is a pleasant interlude, so to put it, between the recent 
“Rasoumowski” and the forthcoming posthumous Quartet of 
Beethoven, the Liederspiel, with its four voice-parts, gave variety 
by which everyone must have been (more or less) influenced. 
Mdlle Friedliinder, Mdme Fassett, Herr von Zur Miihlen, and 
Mr Pyatt were the singers, The tenor, Herr von Zur Miihlen, 
little known to the general public, has not a very sympathetic 
voice, It is hard and, in the upper notes, rather worn—with 
which reservations it should be said that it is for the most part 
employed with taste and expression. Von Zur Miihlen was 
encored after the solo, “ Also lieb’ ich Euch, Geliebte.” The 
lively and genial quartet, “ Dass steht in Liebesgluth,” had, like- 
wise, to be repeated. The singers enjoyed the valuable aid of 
Miss Zimmermann as accompanist at the pianoforte, an office 
which is by no means a sinecure. Mdme Schumann being un- 
avoidably absent, Miss Zimmermann appeared in her stead, and, 
besides accompanying the Inedersyiel, played Sterndale Bennett's 
three charming “sketches,” The Lake, the Millstream, and the 
Fountain, The last being encored, she substituted Mendelssohn’s 
Prelude in E minor, and, finally, took part with Herr Joachim 
in Nos. 17, 18, 20, and 15, of Brahms and Joachim’s “ Hungarian 
Dances,” Herr Joachim was in excellent play. Under his leader- 
ship, the splendid quintet of Schubert (about which I am ashamed 
of saying go little) was fullof rare enjoyment, for which, let it be 
added, Messrs Ries, Straus, Pezze, and Piatti, each and all, were 
entitled to recognition. A. H. W. H. E. 


* All hail the full closes!— Dr Blivge. 








THE PHILHARMONIC SOCIETY, CRYSTAL PALACE, 
AND DVORAK. 
(To the Editor of the ‘* Musical World.” ) 

Dear S1r,—In the Musical World of the 22nd inst., it is stated, 
by one of your correspondents, that the proposed performance of 
Dvorak’s Violin Concerto by Herr Joachim at the Crystal Palace 
Concert of the 15th inst. was forbidden by the Philharmonic 
Society. This statement is incorrect, and as similar misrepresenta- 
tions respecting the relations of the Society with Dvorak, and his 
proceedings while visiting England, have been circulated by persons 
who, if not malevolent, are grossly misinformed, I shall be greatly 
obliged if you will spare a portion of your valuable space for a brief 
statement of facts. The Musical World has been for half a century, 
and is likely to be for many years to come, the chief authority on 
all matters connected with the musical history of this country, and 
it is important that its pages should contain faithful records of 
musical events, and prompt refutations of unjust attacks on such 
institutions as the Philharmonic Society. 

The directors as far back as September last invited Herr Anton 
Dvordk to make his first appearance in England at one of their 
concerts next May. No suggestion respecting the engagement of 
Dvorak was received from any one, nor was his intended visit 
known to his London publishers ; nor did they nor any other person 
contribute, or offer to contribute, towards the expense of engaging 
him to appear in London. 

The handsome sum offered by the directors to Dvorak was at once 
accepted by him, and it was stipulated that he should not make any 
public pone appearance in England until after his début at 
the Philharmonic Concert of May 7. The directors announced that 
début as one of the attractions offered to their subscribers. 

The Albert Hall Choral Society announced a performance of 
Dvorak’s Stabat Mater on March 13th, 1884, under the direction of 
Mr Barnby. In January last it was suggested to me by Mr Alfred 
Littleton that Dvor4k might be able to conduct his Stabat Mater 
at the Albert Hall on March 13th if the date of his appearance at 
the Philharmonic Society could be changed to March 20th. The 
directors consented to this arrangement, Dvorak having expressed a 
wish to avail himself of it, subject to their consent, which was the 
more freely given because the Stabat Mater was not likely to be 

rformed at any Philharmonic concert. A few weeks later they 
earned that Dvor4k was announced to appear at the Crystal Palace 
concert of the 15th inst., and to conduct several of his concert- 
works, including his Violin Concerto, for which Herr Joachim was 
engaged as solo violinist. The directors did not forbid the perform- 
ance by Herr Joachim of Dvordk’s Concerto, which might have been 

rformed under the skilful direction of Mr Manns, if necessary. 
hey thought it right, however, to remonstrate with the Crystal 
Palace managers on the injustice of the proposed proceeding, Dvorak 
having been jodi over to England on the sole initiative and at 
the sole expense of the Society, on the express condition that his 
first appearance at any concert in England should be made before 
the Philharmonic subscribers. These friendly remonstrances were 
enially received, and Dvordk’s name was withdrawn from the 
stal Palace advertisements. : ? 

f it be urged that the Philharmonic directors acted inconsistently 
in permitting Dvorak to appear at the Albert Hall, March 13, and 
not permitting him to appear at the Crystal Palace, March 15, let 
me point out that in the latter instance he was announced to con- 
duct a selection of orchestral music, similar in character to that 
included in the programme of the Philharmonic Concert, March 20th. 
The directors were bound to protect the interests of the Society, 
which might have been prejudiced by a competition, non-existent in 


the case of the Stabat Mater.—I remain, yours most sincerely, 
Henry HERSEE, 


Lewisham, 26th March, 1884. Hon. Sec. Phil. Soc. 








Mr G, A. Osporne’s ANTHEM.—On Tuesday last, being the 
festival of the Annunciation, Mr G. A. Osborne’s anthem, “ The 
Lord is with thee” (published at Novello’s), was performed at 
Westminster Abbey. 

Mr Joun Tuomas Frye was appointed organist of St Mary, 


Saffron Walden, when only eight years of age. Having just 
completed his sixty-fourth year of service, he has determined to 
retire on his well-earned laurels. The churchwardens and other 
friends have decided to mark the occasion by presenting him 
with a substantial testimonial, in recognition of his sterling 
worth, not only as a skilful musician but also for his social 
qualities, which have endeared him to all who had the good 
fortune to associate with him, 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SIXTH SEASON, 1883-84, 


DrrecTror—Mr 8. ARTHUR OHAPPELL. 








THE THIRTY-NINTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, MARCH 31, 1884, 
To commence at Eight o'clock precisely, 


Programme. 


Part I.—Quartet, in O sharp minor, Op. 132, for two violins, viola, and 
violoncello (Beethoven)—MM, Joachim, L. Ries, Straus, and Piatti ; es ** 
little while,” and ‘* Because” (Cowen)—Miss Santley; Sonata, in C, Op. 53, 
dedicated to Count Waldstein, for pianoforte alone (Beethoven)}—Mdme Schu- 
mann. 

Part II,—Song, *‘O that we two were maying” (Gounod)—Miss Santley ; 
Trio, in F minor, Op, 65, for pianoforte, violin, and violoncello (Dvorak), first 
time—MM., Oscar Beringer, Joachim, and Piatti. 





SATURDAY AFTERNOON, MARCH 29, 1884, 
To commence at Three o’clock precisely. 


Programme. 

Quartet, in D minor, for two violins, viola, and violoncello (Schubert)—MM. 
Joachim, L. Ries, Straus,and Piatti; Duets, a, ‘‘ Die Bescheidene,” and 4, ‘‘ Der 
king” (Anton Dvorék)—Miss Louise Phillips and Mdme Fassett ; Prelude and 
Fugue, in E minor (Bach), and Rhapsodie, in G minor (Brahms), for pianoforte 
alone—Mdme Schumann; Sonata, in D major, for pianoforte and violoncello 
(Mendelssohn)—Mdme Schumann and Signor Piatti; Duets, a, ‘ Frithlings- 

laube,” and 6 “ Haidenréslein ” (Alexis Hollaender)—Miss Louise Phillips and 

dme Fassett ; Sonata, in G major, Op. 30, No. 3, for pianoforte and violin 
(Beethoven)—Miss Agues Miller and Herr Joachim, 
Accompanist—Miss CARMICHAEL. 








TO CORRESPONDENTS. 


D. B. (Guascow).—If our correspondent will read D. 7’.’s 
‘* Musical Chit-Chat,” in our impression of to-day, he will find the 
amende honorable in re the notice of Dvorak in Baptie’s recently 
published Dictionary of Musical Biography. 

InqurrEr.—The late Mdme Anna Bishop was born in 1810; Mr J. 
L. Hatton in 1809. _Lindpaintner and Marschner both wrote operas 
on the subject of Der Vampyr. The composer of Semiramide at 
Berlin was Himmel, contemporary of Dussek, with whom he shared 
the favour (doubtful) of Prince Louis Ferdinand of Prussia, the 
rooted enemy of everything French (one of whose compositions, by 
the way, might fairly be introduced at the Popular Concerts). The 
Semiramide first performed in England was the work of a half- 
forgotten Italian musician, Portogallo, renowned in his day. It 
was produced at the King’s Theatre, where also La Clemenza di 
Tito, the first opera by Mozart ever heard in this country, was 
originally given. 

SAGRAMORE LE DeEstrous.—We quite agree with the epithets 
“‘turgid,” &c., applied to a certain overrated symphony by our 
correspondent. 

Ciovis.—‘* Yet what if Father Launcelot ride out ?”—Then, there 
would be the devil to pay. Who shall pay him? Not Father Liszt. 
All your Galahads and Percivals ‘‘ would flee away afeard,” and 
Wagner lead off the flight. Phantoms! Mere Phantoms. Ask 
ag. Gy.” 

A. W.—Dvorak’s first Trio for piano, violin and violoncello, has 
never yet been given at the Popular Concerts, though many amateurs 
prefer it to the second. 








Herr Scuvsertu has issued a circular letter to past and 
present members of the Schubert Society urging them to sub- 
scribe to the testimonial for their President, Sir Julius Benedict, 
and send their contributions to the committee formed for receiving 
subscriptions, and we hope that the appeal will be liberally re- 
sponded to. 


CuarLes Lyart as Mason Sr Remy.—A Dublin paper, 
alluding to the performance of the new comic opera, The Uhlans, 
at the Gaiety Theatre in that city, says :—‘ Mr Charles Lyall, I 
maintain,* is one of the very best comedians we have at the 
present day. He did a giant’s work for The Uhlans, In point of 
fact, but for his splendid acting the piece would not have sur- 
vived its first night.” 





* We also maintain, and have always maintained,—W. D. D. 





BIRTH. 

On March 22nd, at Charles Street, St James’s Square, the wife of 
WILForD Moreau, of a son. 

MARRIAGE. 

On March the 26th, at St Barnabas, King Square, St Luke’s, by 
the Rev. R. Heyliger, Joun LAwRENcE, second son of FREDERICK 
BELLINGHAM, of Canterbury, to ANNE, third daughter of DonaLp 
W. Kine, of Brondesbury, N.W. 





To ADVERTISERS.— The Office of the MusicaL WoRLDis at Messrs 
Duncan Davison & Co.’s, 244; Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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BEETHOVEN'S FLEMISH DESCENT.* 

We take from a very interesting book, Beethoven, his Life and 
Works, written by our countryman, M. Victor Wilder, the dis- 
tinguished musical critic of the Parlement, and just published by 
Charpentier, Paris, some remarkable particulars relating to the 
Flemish descent of the great German composer, Beethoven. 

If anyone of our readers, not ordinarily very fond of the broad 
highway, says M. Wilder, should happen to take it into his head, 
some fine day, to explore on foot the circle of little villages 
grouped between Brussels and Louvain, he would, without doubt, 
be exceedingly surprised suddenly to hear the illustrious name of 
Beethoven on the lips of the peasants, or see it, in large letters, 
upon the signboard of some country public-house or other. Yet, 
in this little corner of the earth, enclosed between the banks of 
the Dyle, and the narrow streamlet of the Senne, there still lives 
the robust and prolific family from which the greatest symphonist 
of the 19th century was directly descended. The family has been 
settled here from time immemorial ; and M. Léon de Burbura, of 
Antwerp, who has made some interesting and remarkable dis- 
coveries connected with the subject, found persons of this name 
resident in Rotselaer, Leefdaal, and Berchem, before the 16th 
century. 

Notwithstanding the aristocratic turn of their name, the Beet- 
hovens were simple peasants, living as most of the small Flemish 
farmers lived: on week-days, beans and phasels—potatoes were 
not yet known—and, on Sundays, a slice of bacon from the 
chimney, or taken by the grudging hands of the housewife from 
the brine-tub. This common fare appears to have possessed but 
little attraction for one of the Beethovens, more venturesome 
and intelligent than the rest, so he left the place and went to try 
his luck in Antwerp, where he settled in 1650, The son of this 
bold youth, Wilhelm van Beethoven, was our hero’s great-grand- 
father. This Wilhelm, probably a well-to-do citizen, who had, 
without doubt, made money in the wine trade—perhaps his wife, 
Catharine Grandjean, had brought him some property—was 
honoured by having the very high and very puissant Adelard von 
Redings, Baron von Rocquigny, as godfather to one of his sons. 
When the Baron's godson, who received the name of Heinrich 
Adelard, reached man’s estate, he set up in business as a tailor, 
and married Catharina von Herdt, by whom, according to the 
family traditions, he had tio less than twelve children. One of 
these children, the third, baptized on the 28rd December, 1712, 
in the church of St Jacob of Antwerp, was Louis van Beethoven, 
whom we will call ¢he e/der to distinguish him from his illustrious 
grandson. This Louis van Beethoven, the elder, is a highly 
interesting personage, and assuredly worthy of arresting our 
attention. 

Of his early years we do not know much, but his career clearly 
proves that he received asa child a careful musical education. 
Brought up amid the Antwerp guilds, and familiar with all the 
details of the Church service, he was very soon enabled to support 
himself by turning his voice and talent to account; we may, 
moreover, assume that the little man, gifted as he was with a 
determined spirit and a certain instability of temper, did not long 
remain under his mother’s wing. 


* From Le Précurseur Politique. 
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An entry lately published by Herr v. Deiters, from the manu- 
script due to the unpractised pen of the baker, Gottfried Fischer, 
proprietor of the house in the Rheingasse, Bonn, where two 
generations of Beethovens resided, shows that Louis, the old 
Flemish grandfather, as he was called, came, according to the 
testimony of his family, from Ghent. How can this very decided 
assertion, the truthfulness of which is beyond suspicion, be made 
to agree with the purport of the official baptismal register? One 
thing immediately and spontaneously suggests itself: it is ex- 
tremely probable that Louis van Beethoven, when quite a child, 
followed the fortunes of one of his music-masters, when the latter 
was appointed chapelmaster or organist to one of the numerous 
churches in Ghent. - This hypothesis is the more admissible as 
his father, who for some time was a prosperous man, and, a year 
after his son’s birth, bought the house called “ Sphera Mundi” in 
New Street, Antwerp, fell shortly afterwards into a state of 
poverty. Under the circumstances, any one burdened with a 
family, as Heinrich Adelard van Beethoven was, must have 
seized with eagerness the opportunity of getting rid of an extra 
and useless person at his table. 

Should my conjecture appear worthy of consideration, it would 
be easy to prove that Louis van Beethoven left the paternal roof 
about 1722, that is when he was ten years old, and did not return 
until about 1730. Thus he would have spent about eight years 
in the town of Charles V., which would have entitled him to 
consider himself in some measure a citizen of Ghent. 

On returning to Antwerp he looked in vain round his father’s 
table for the fatted calf. The unfortunate family was in a state 
of bitter destitution, which the arrival of the unexpected guest 
must have aggravated. Seeing only long faces, the adventurous 
youth strapped up his knapsack again, and hastened once more 
to take his departure; on this occasion, however, he left without 
any thought of returning. 

He first bent his course towards Louvain, where, in 1731, we 
find him holding the position of a singer in the collegiate 
church of St Peter. In the course of the same year, he was 
appointed to replace, for three months, the music-master, com- 
pelled by illness to absent himself temporarily from his official 
duties. But the post was too unimportant for the wanderer to 
retain ; besides, it was only the first halting-place on the road 
which he had probably already marked out for himself. 

M. Wilder now gives us a pleasing picture of the princely 
ecclesiastical dignity of Cologne at the beginning of the 18th 
century, at the time when Louis van Beethoven, grandfather of 
the sublime master, arrived in Bonn. He draws a portrait of 
Joseph Clemens, the Archbishop-Elector and founder of the 
musical establishment where Beethoven’s wonderful genius burst 
into life. The hopes of Louis van Beethoven, the Elder, were 
directed to this court, so well inclined towards musicians, It is 
true that Joseph Clemens, the patron of the Flemish musicians, 
had been dead since 1724, but his successor, Clemens 
Augustus, inherited his tastes and had even first seen 
the light of the world in Brussels. Louis van Beethoven, 
the Elder, reached, therefore, Bonn in the early part of 
the year 1732, with his pockets, no doubt, full of letters of 
recommendation to his countrymen installed at the archiepiscopal 
Court—and, what was worth still more, with very decided musical 
talent, as a powerful and well-trained voice enabled him easily to 
prove. The new-comer from Antwerp was received in the chapel 
as an “accessist,” that is, he obtained permission to serve his 
Most Serene Electoral Highness gratis, for a whole year—“ on 
trial ”—for so was everyone then obliged to begin in all musical 
establishments of any importance. More fortunate, however, 
than other young men of talent, Louis van Beethoven, the Elder, 
after serving gratuitously not more than a year at the most was 
appointed a Court Musician, with a salary of 400 florins, a con- 
siderable sum for those times and for an artist only twenty years 
of age. No later than the 7th September following, Beethoven 
married, moreover, a young woman of nineteen, named Marie— 
Joseph Poll. 

_ The first years of his marriage were happy. To increase the 
income derived from his post and from what he gained by giving 
lessons, the young Fleming hit on the idea of starting a little 
Wine-business, This was an unfortunate step, and developed 
in his wife .@ wretched love of drink. Matters came to 
4 crisis, that is to say, to such a pitch, that he was compelled 








to separate from her and place her in a kind of nunnery 
or community of beguines, at Cologne, where she died 
in 1775. He was scarcely more fortunate with his son, Johann, 
born towards the end of the year, 1739, and father of him who 
wrote the Ninth Symphony. This Johann van Beethoven in- 
herited his mother’s wretched passion, and never prospered all 
his life. “We should really be puzzled to say,” remarks M. 
Wilder, “by what trait in his character or mind he resembles his 
father or his son, and it seems as though, by one of the mysterious 
caprices of generation, the whole intellectual power of the old 
Flemish race, which was combined in Louis van Beethoven, the 
Elder, passed over Johann’s head to re-appear in the comprehen- 
sive genius of Louis van Beethoven, the younger.” 

Johann married, against his father’s will, a Mdlle Marie 
Hederich. But Louis van Beethoven, the Elder, bore him no 
grudge, despite his opposition in the matter of the marriage. 
Towards the end of the year 1768, when it seemed likely his 
daughter-in-law would soon make him a grandfather, he very 
willingly undertook to stand godfather to the new-born child. 
But the poor little thing lived only just long enough to re-unite 
the family ties; the reconciliation, begun in joy, terminated in 
tears, and thus Louis van Beethoven, the Elder, had the honour of 
giving his name, Louis, to his second grandson, whose marvellous 
genius, however, the old chapelmaster was not destined to see 
developed, for he died on the 24th December, 1773. The young 
Beethoven was then only three years old, but the recollection of 
his grandfather remained fixed in his memory, and was inces- 
santly renewed by a portrait of the worthy painted by the Court 
painter, Radoux—a solitary family memento, which Beethoven 
preserved to the end of his life, and which is still in the possession 
of the Beethoven family. , 

The old Antwerp artist was a man of middling stature, with 
broad shoulders, and prominent muscles. His somewhat ruddy 
and energetic countenance was crowned by a broad and massive 
forehead, from under which two large eyes indicative of intelli- 
gence darted their lightning glances. Attired in his court dress, 
and wrapped, after the fashion of the day, ina red cloak, he must 
have made, by his bearing and imposing features, as well as by 
the respect and esteem with which he was surrounded, a strong 
impression upon his Grandson’s imagination. CarL KossMALy. 


—_y — 
CONCERTS. 


THe PorpvuLtAR ConceRTs.—Mdme Schumann’s absence on 
Monday evening was, no doubt, a disappointment'to very many, the 
more because she had been announced to appear. Mr Arthur 
Chappell, however, did his best to break the blow by advertising a 
change in the papers of the day, and by putting forward in Mdme 
Schumann’s stead that ever ready and capable artist, Miss Agnes 
Zimmermann, by whom Sterndale Bennett’s descriptive pieces, 
‘‘The Lake,” ‘‘The Millstream,” and ‘‘The Fountain,” were played, 
as on many previous occasions, in an admirable manner. Miss 
Zimmermann deserves the thanks of English amateurs for so 
frequently presenting these eloquent witnesses to the genius of our 
late composer. Why do not other pianists render equally good 
service to Bennett’s memory, to the public taste, and their own 
repute, by performing works from the same source? The English 
master left behind him a good store of beautiful pieces which can 
never become obsolete, because they are based upon the abidin 
principles of true art. Our public want to hear some of them, an 
the question is who will do for these unjustly neglected works what 
Miss Zimmermann has long been doing for the three sketches. Any 
pianist might be glad and proud to play Bennett’s sonata, The Maid 
of Orleans. Schubert’s quintet in C major, performed by MM. 
Joachim, Ries, Straus, Pezze, and Piatti, was the most conspicuous 
feature in Monday’s programme, but in point of general attraction it 
had, perhaps, to yield to a selection from the Hungarian dances of 
Brahms, as arranged for violin and pianoforte by Herr J oachim, who, 
we need scarcely say, took the principal part in their execution. 
Another very welcome feature was Schumann’s Spanisches Lieder- 
spiel—one of the master’s very few achievements outside the pale of 
essentially German music. The various numbers of this charac- 
teristic work were exceedingly well received, two of them—the tenor 
solo and quartet—being encored and repeated, thanks in a measure, 
no doubt, to the rendering given by Mdlle Friedlander, Mrs Fassett, 
Herr von Zur Mihlen; and Mr Pyatt, with Miss Zimmermann at 
the pianoforte. It was by no means unworthy of note to find a 
Popular programme so largely occupied by examples of national music, 
wal to observe the favour with which they were received.—D. 7’. 
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MpLLE JANoTHA.—This distinguished pianist has not permitted 
her present visit to London to pass away without giving one of those 
popular recitals in which amateurs of the instrument have learned 
to take so warm and so instructive an interest. The invitation to 
hear her on Wednesday afternoon at St James’s Hall was liberally 
attended, and as the programme contained two sonatas by Beet- 
hoven, the “ Kreisleriana ” by Schumann, the Nocturne in C sharp 
minor and Barcarolle by Chopin, the Romance in E flat minor by 
Mdme Schumann, and a Gavotte and Valse by Janotha, there was 
not only an agreeable variety of pieces, but several interesting 
specimens of the schools of classical and progressive art in the 
illustration of which Mdlle Janotha has won her principal laurels. 
The selection was thoroughly enjoyed by all who were present, for 
the accomplished Polish artist played throughout the afternoon in 
her best manner, and the high and intellectual quality of repre- 
sentative elucidation which that implies is well known to the 
musical public. The feature of the day, however, was Beethoven’s 
Sonata in C minor (Op. 30) for pianoforte and violin, in which 
Madlle Janotha was associated with Herr Joachim, and a rendering 
was thus afforded of one of the most melodious and fascinating of 
the great masters dual works, which wore every grace and charm 
of which the music was inherently susceptible. The programme 
was relieved with vocalisms by Herr von Zur Miihlen, who sang 
three songs by Schumann with characteristic breadth and earnest- 
ness. 

Mpme LiesHArpt’s second ‘‘reception and soirée” took place on 
Sunday evening, March 23rd, and was equally agreeable and inte- 
resting as the first. The popular Viennese artist sang Proch’s 
‘*Geschwind” in the finished and refined style familiar to her 
numerous admirers; a deserved encore followed, when she gave 
‘*Rook, Rook,” with her well-known archness and _ vivacity. 
Numerous artists—vocalists and instrumentalists—were present, and 
rivalled each other in amusing the guests. Herr Oberthiir played 
his evergreen ‘‘ Duo Concertante” on Lucrezia Borgia, for harp and 
pianoforte, with Mr Ganz. Some English ballads were very well 
sung. Mdme Woolf played a Pianoforte Fantasia on Irish Airs, and 
Miss Maggie Okey delighted every one by her performance of a 
Study by Henselt. The party did not break up till a late hour. 

A Rosstnt CoNCERT AT THE FORRESTER’S HALL, CLERKENWELL. — 
The Popular Ballad Concert Committee announce a very attractive 
concert at the above hall on Monday next, the 31st inst., as the last 
this season of their Monday evening series of concerts given at this 
hall. The programme consists entirely of selections from the operatic 
works of the great Italian composer, Rossini. Mdme Rose Hersee, 
Miss Rose Leo, Messrs Tietkens, Kensington, and George Anderson 
will sing some of the most beautiful songs and concerted pieces from 
William Tell, The Barber of Seville, Semiramide, &c. The band of 
the Coldstream Guards, conducted by Mr C, Thomas, will play the 
overtures to William Tell and La Gazza Ladra, selections from 
Semiramide and other operas. Herr Francesco Berger, one of the 
hon. musical directors for the evening, has kindly consented to play 
a — dramatic duet from La Donna del Lago with his pupil, Miss 
Edith Gertrude Harris. 

Tue Popular Ballad Concert Committee gave an entertainment on 
Monday, March 24th, at the Bermondsey Town Hall, when the 
programme again partook of an Irish character, for words by Moore, 
with their exquisite settings and musical adaptations, formed the 
vocal portion. Every lover of melody cannot but be moved by the 
rare qualities of Irish song, and when to these merits is added the 
love of country, the passionate affection for home which distinguishes 
the race, the national tunes never fail to exercise an influence that 
appears to colder natures extraordinary. But if unable to enter 
entirely into the full spirit of Irish song, the English listeners on 
Monday night enjoyed more of its charms than can be credited by 
those who heard them first when nestling against a mother’s breast. 
Is not music the true ‘‘ touch of nature that makes the whole world 
kin?” More and more evident it becomes that its mission is to 
ease and soothe the jarring discords of faction, and to blend conflict- 
ing sentiments into order and unity. The efforts of the ‘‘Com- 
mittee,” made in this direction on Monday, were successful, for no 
word or sign was given of that ill-feeling which has, unhappily, 
been so prominent of late. The Committee is fortunate in having 
a gentleman so energetic as Mr Clement Hoey, to fill so often 
the office of Hon. Musical Director. It is an office that demands 
skill and prudence as well as energy, and Mr Hoey invariably 
brings those qualities to the work he undertakes. Without 
such as he, the mission of the Committee would fall to 
the ground. Engaged upon such a task, the amateur — 
and Mr Hoey is a very distinguished one — renders a ser- 
vice that could not be performed by the professor of music or the 
concert agent. The vocalists on Monday were Mdme Agnes Ross, 
Miss Etherington, Miss McKenzie, Mr Dyved Lewis, Mr Clement 











Hoey, and Mr Ernest Birch, who were very successful in their 
several songs. Yet it must be confessed that the Band of the Royal 
Horse Guards (Blue) ran them very hard in the race for popularity. 
In musical matters.the East-enders dote on the military, and prefer 
the sight of a drum-major to the City Marshal. The band was 
worthy of their admiration, playing, as they did, selections of a 
varied character with remarkable spirit. Perhaps the number most 
in favour was that entitled ‘‘ A new Burlesque Rondo,” written by 
their able chief, Mr C. Godfrey. It represents a contest between 
the principal performers, the prize to be given to him who causes 
the most laughter. The competitors are Messrs Clarinetto, Cornetti, 
Piccolini, Euphonio, and Fagotti; each tries his skill, to be met 
with the derision of rivals, who show no mercy to slips and failures. 
Eventually the prize is awarded to the bass drummer. The audience 
entered thoroughly into the fun, for such it was to them. “They did 
not take it as a realistic description of the ways of rival performers. 
Only those who are initiated into the mysteries of professional craft 
could for one moment think that artists ever lie in wait for each 
other’s false notes and broken phrases. Everything played by the 
band was most heartily enjoyed, and the committee should, as often as 
possible, avail themselves of the clanging cymbal and the thundering 
drum. The conductor of the concert, to whom it owed much of its 
success, was, as usual, Mr W. Henry Thomas. 

Tae Annual Grand Concert by the students of the London 
Academy of Music was given on Thursday afternoon, March 27th, 
at St James’s Hall. The hall was crowded by the friends and 
relations of the pupils, who were evidently highly pleased with the 
progress they had made. We cannot give a critical notice of the 
performances of the artists in futuro, but confess we were much 

leased to find so much talent in such youthful ‘throats and 

ngers,” We subjoin the programme of music given :— 

Concerto, in B minor, 1st Movement (Hummel), pianoforte, Miss Julia 

Pollitzer, pupil of Dr Wylde; Aria, “ Al desir ” (Mozart), Miss G. Macintyre, 
pupil of Signor Garcia; Recit. and Air, “ But who shall abide’”’ (Handel), 
Mr Oscar Noyes, pupil of Signor Scuderi; Concerto, in A minor, 1st Move- 
ment (Schumann), pianoforte, Miss Eisie Evans, pupil of Dr Wylde; Aria, 
“La Stagione,” Mirella (Gounod), Miss Amy Martin, pupil of Signor Garcia; 
Fantasia, Othello (Ernst), violin, Mr Skuze, pupil of Herr Pollitzer; Aria, 
“Vanne disse,” Roberto (Meyerbeer), Miss Ferrari, pupil of Signor Gustave 
Garcia; Concerto, in G minor, 1st and 2nd Movements (St Saéns), pianoforte, 
Miss Emily Louis, pupil of Dr Wylde; Air, ‘‘ Un aura amorosa” (Mozart), 
Mr Ellison, pupil of Signor Garcia; Romance and Finale Zingarese, from 
Concerto (Wieniawski), Miss Adelina Dinelli, pupil of Herr Pollitzer; Part- 
Song, ‘‘Our loves” (Engel), conducted by the composer, pupils of the 
Institution ; Concertante Duet, for two Pianofortes and Orchestra (Mendels- 
sohn—Moscheles), the Misses Fraser, pupils of Dr Wylde; Songs, ‘‘ Better 
far’? and ‘‘ Parted presence ” (Cowen), Miss Agnes Maitland, pupil of Signor 
Visetti; Song, ‘‘Thou'rt passing hence ” (Sullivan), Mr Albert Reakes, pupil 
of Signor Visetti; Caprice, ‘‘ Le Tremolo” (De Beriot), violin, Miss Kate 
Chaplin, pupil of Herr Pollitzer; Song, ‘* 0, bid your faithful Ariel” 
(Linley), Miss Luke, pupil of Signor Scuderi; Concerto in C minor, Andante 
and Finale (Raff), pianoforte, Miss Annie Stevens, pupil of Dr Wylde; Aria, 
‘¢ Pensa alla patria ” (Rossini), Miss Frances Smith, pupil of Signor Badia; 
Invocation & Venus, Polyceute, (Gounod), Miss Eugénie Masset, pupil of 
Signor Garcia; Song, ‘‘I think of all thou art to me” (Cowen), Miss Alice 
Scoones, pupil of Signor Gustave Garcia; Spinning Chorus (Wagner), the 
pupils of the Institution. 
Dr Wylde conducted the pianoforte performance and Herr Pollitzer 
the violin. Signor Romili and Mr G. Dinelli accompanied the 
songs. The violinists in the orchestra were chiefly young lady 
pupils of the institution, who were remarkably attentive to their 
duties and decidedly ornamental, the leaders being Miss Adelina 
Dinelli and Mdme Dunbar Perkins. 

Mr Warwick Gray, one of the young and most rising 
singers at the popular Savoy Theatre, gave a matinée on Monday 
last at the residence of the isarebleness of Downshire, 24, Belgrave 
Square, which was attended by a select and fashionable audience. 
The assisting artists were Miss Ambler, Miss Gladys Cramer, of the 
Avenue Theatre, Mr Charles Manton, at present a pupil of the Royal 
Academy, Mr Joseph Lynde, and Mr Clifford Halls ; Mr Warwick 
Gray sang most effectively Formes’ popular song, ‘‘In sheltered 
vale,” and Lady Arthur Hill’s ballad, ‘‘ Yesteryear,” receiving 
enthusiastic giro ag after each song. Miss Ambler displayed a 
highly cultured style in a song of Beethoven, and her richly toned 
voice imparted to Cowen’s ballad, ‘‘ The old love and the new,” all 
the requisite charm. Miss Gladys Cramer sang a ballad by 
Planquette, and gained an encore by a pronounced yet effective 
rendering of the Scotch song, ‘‘ Caller Herrin’ ;” Mr Charles Manton 
had full scope for the manifestation of a fine tenor voice in 
Beethoven’s ‘‘ Adelaida,” and ‘* The Last Watch,” by Pinsuti. Some 
misconception on the part of either singer or pianist may account for 
the absence of that recognition a fresh voice almost invariably 
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secures from an ever indulgent public. Mr Clifford Hallé, a son of 
our most highly respected ey ts great satisfaction and promise 
in songs by Lotti and Maud White, in both he was much and 
deservedly applauded. Mr Joseph Lynde gave evidences of ability 
in Mazzoni’s “‘ All’ Aura,” and exerted himself with so much effect 
in Ignace Gibsone’s new song, ‘‘Oh Lady, leave thy silken thread,” 
as to leave but little doubt of ultimate success. Perhaps much of 
the merit was due to the accompaniment by Mr Ignace Gibsone, the 
composer of the music, who gave the needful accents to music which 
bids fair to attain wide popularity. Captain Evatt-Acklom gave 
with ready skill and good declamation a recitation from Macklin’s 
Man of the World, while Mr George Grossmith in some musical 
sketches fairly convulsed the audience with laughter by his inimit- 
able drollery. Miss Lavinia O’Brien played solos by Chopin and 
Dupont. Sullivan’s quartet from Princess /da, sung by Miss Ambler, 
Miss Cramer, Messrs Manton and Gray, ended this pleasant enter- 
tainment. 
—_9——— 


PROVINCIAL. 


EpinpurcH—OrGAN Recirau.—Sir Herbert Oakeley gave his last 
organ recital of the session on Thursday afternoon, March 10, chiefly 
for students and their friends together with some leading citizens. 
The overture with which the a pe opened will, we under- 
stand—says The Courant—be included in the Tercentenary concert as 
a compliment to the Oxford Professor of Music, who is to be present 
as an Edinburgh LL.D. It was heard for the first time here, and 
seemed to be much appreciated. Bach’s Lied, evidently an early 
work, was warmly encored, and the majestic Fugue which followed 
also found much favour, An irresistible encore was also given to 
the ‘‘ Nightingale Chorus,” with its characteristic imitative accom- 
paniment. A very talented young student played two effective 
pieces, showing himself to be already an able organist. The recital 
appropriately ended with ‘‘ Achieved is the glorious work,” followed 
by ‘‘God save the Queen,” at the first notes of which the audience 
rose to their feet. The following is the programme :—Overture 
to oratorio St Polycarp, Sir Frederick Ouseley ; Lied, ‘‘ Will’st du 
dein Herz mir schenken,” Fugue in E flat, Bach; Air, ‘* What tho’ 
I trace,” and ‘‘ Nightingale Chorus” (Solomon), Handel ; Evening 
Prayer (for organ), Henry Smart ; played by a student. Andante 
and Allegro for organ, F. Bache; Friihlingslied, from Op. 68, 
Schumann; Grand Cheur, Op. 18, A. Guilmant ; played by a 
student. Menuetto Grazioso in G, Gluck (arranged for organ by H. 
S. 0.); Chorus, ‘‘ Achieved is the glorious work” (Creation), 
Haydn. 

Bricuton.—On Saturday afternoon, March 22nd, the third of 
the spring series of vocal and orchestral concerts was given in the 
Aquarium Conservatory. The vocalists were Miss Francis Hipwell 
and Miss Katherine Penna, Miss Hipwell contributed ‘The 
Children of the City,” Haydn’s “Spirit Song,” and ‘‘ The Market 
Clock” ; Miss Penna gave the aria, ‘‘I will extol Thee ” (Zi), the 
vocal valse from Romeo and Juliet, and ‘‘ Robin Adair.” Mr G. 
Collins had to repeat his flute solo, ‘‘ There’s nae luck.” Under 
the conductorship of Mr J. Greebe, the band gave a capital selection 
of music. On this Saturday afternoon, Miss de Fonblanque will 
be the vocalist, and pianoforte selections will be rendered by Miss 
Emily Lewis. The Aquarium Band will perform the orchestral 
music.—The members of the London Road Chapel Choir gave their 
annual concert at the Belmont Street Schoolroom on Wednesday 
evening, March 19th, with the object of benefiting the Sunda 
School and the Choir Music Fund. The audience filled the school- 
room, and the entertainment—says The Guardian—was most 
successful. The programme submitted consisted of Root’s sacred 
cantata, Under the Palms; or, The Jewish Flower Feast. For the 
efficient rendering of the choruses, the choir had been considerably 
strengthened, and the solos, duets, &c., were sustained in a credit- 
able manner. Mr E. Whitington, organist of the chapel, was the 
conductor, and Mr W. Parsons the accompanist. The entertain- 
ment was much appreciated, and, at its conclusion, a hearty vote 
of thanks was, on the motion of the Rev, R. Hamilton, accorded 
to the choir. 

Bristot.—The third orchestral concert by the Riseley Band, 
under the auspices of the Monday Popular Concert Society, drew 
an immense audience at the Colston Hall on Monday evening, 
March 17th, amongst the attractions being Mendelssohn’s Scotc 
Symphony and the pianoforte playing of Mr Walter Macfarren. 
Since the last concert the committee of the society—The Mercury 
informs us—have had a new orchestral platform constructed in 
order to obviate a drawback hitherto experienced in the irregular 
pe sam of the several sections of the band, by which the violon- 
cellos were practically buried in the middle, while the violas were 
placed almost as disadvantageously, and the brass instruments were 





brought too prominently to the front. The new platform is a 
decided improvement, the sections of the band rising in well- 
calculated distances, tier above tier, with the brass well back, so 
that the conductor has still more control over his forces; and the 
skill with which Mr George Riseley exercises this control is well 
known to all frequenters of these orchestral concerts. Among the 
pieces played with remarkable effect were Weber’s overture to 
Euryanthe, Hérold’s to Zampa, Gounod’s “ Saltarello,” Boccherini’s 
Minuet in A major, and, last not least, Mendelssohn’s ‘‘ Scotch ” 
Symphony, the scherzo of which fine work was received with 
hearty and prolonged applause. Professor Walter Macfarren met 
with an enthusiastic reception at the hands of an audience who 
have long appreciated his great musical culture, and in a city 
where Mr Macfarren is always welcomed with pleasure. He has 
conducted performances of his own works on two previous occasions, 
and on the occasion under notice played his ‘‘Concertstiick in E.” The 
work was composed in January, 1881, for Miss Kuhe, and produced 
at the Brighton festival in the following month. It is marked by 
that refinement and culture, buoyancy and grace, so characteristic 
of many other compositions by Mr Walter Macfarren, but allied to 
these qualities are ingenuity of construction, skilfulness of arrange- 
ment, and freshness and novelty which arrest attention and give 
unqualified pleasure. The band, conducted by Mr Riseley, con- 
tributed their share of its interpretation con amore, and Mr Mac- 
farren’s delicacy of touch and refined and expressive reading of the 
parts for the solo instrument contributed to a success which resulted 
in enthusiastic plaudits from all parts of the hall, prolonged till 
Mr Macfarren returned and bowed his thanks. The vocalist was 
Mr Hirwen Jones, R.A.M. 

WorcesteR.—The programme of the Glee Club on Tuesday 
evening, March 17th, was specially interesting on account of the 
rendering of two new songs by local composers—Messrs E. W. 
Elgar and W. C. Box. Both Mr — and Mr Box’s songs—says 
Berrow’s Journal—are very creditable to native talent ; they were 
admirably sung, and encored. ‘My Love of Long Ago” was 
repeated ; and the company would gladly have heard ‘A Soldier’s 
Song” again, but, not wishing to unduly tax Mr Pedley’s powers, 
they readily consented to the postponement of the pleasure, and he 
gave in response ‘“‘ Woman’s Faith and Woman's Trust.” Mr Fleet 
was twice encored, and he sang ‘‘ The Death of Nelson” and ‘‘ The 
Distant Shore.” 

NorwichH—St AnprEw’s Hatt Orcan Recrrats.—Dr Bunnett 
played last Saturday afternoon, March 22nd—Overture (Oberon) ; 
Allegretto Pastorale (Gambini) ; March Religieuse (from Lohengrin) ; 
Sonata Pontificale (Lemmens) ; Andante Cantabile (Mendelssohn) ; 
Andante, from a sketch (Bennett); Air, ‘‘Lascia ch’io pianga”’ 
(Handel); Nazareth (Gounod); Priére (Guilmant); Fugue, ‘‘St 
Ann ” (Bach). 

Norrincuam.—A military concert by the South Notts Yeomanry 
Cavalry Band was given lately in the Albert Hall before a large and 
enthusiastic audience. The concert commenced with an overture, // 
Conte d’ Essex, by the band, which was adequately executed. The 
selection from Gounod’s Faust which followed contained the most 
striking motives from this opera. Mr J. W. Turner, who is always 
received with applause in Nottingham, sang ‘‘ The Pilgrim of Love,” 
and the performance of a clarionet solo by Mr J. Addison, ‘‘O cara 
memoria,” was remarkable for facility of execution and great expres- 
sion. Madame {Rose Hersee’s first solo was Arditi’s ‘Il Bacio,” 
delivered with her usual taste and finish. Her voice retains all the 
beauty and brightness of former days. A great success—says The 
Guardian—was the duet by Madame Hersee and Mr J. W. Turner 
from La Traviata, “Parigi o cara.” The first part concluded with 
a selection by the band from Carmen. The second part opened with 
Mendelssohn’s celebrated overture to Ruy Blas, which the band did 
full justice to. Madame Hersee next sang Molloy’s ‘‘Old Street 
Lamp,” and in response to an encore gave ‘‘ The Three Maids of Lea, 
and, later on, a song from Offenbach’s opera, Les Bavards. The con- 
cert ended with a galop, by Joseph Clement, formerly member of 
the Yeomanry Band, in which the obbdligato for ¢ st-horn, whip, and 
bells had considerable prominence. Much credit is due to Mr. W. 
G. Taylor, who has taken such pains in working up the band to the 
high state of proficiency it has attained.—The performance of Men- 
delsohn’s Elijah at the Mechanics’ Hall on Thursday evening, March 
20, by the Sacred Harmonic Society was the third and last of their 
series of subscription concerts for the present season. The choice of 
the oratorio was an excellent one, for, with the exception of The 
Messiah, there is not one which is better known, or which has such 
a firm hold upon the affections of the people. The manner in which 
the oratorio was rendered was—says The Guardian—not only emi- 
nently satisfactory in every sense, but creditable to the musical taste 
and resources of the town. The band was unusually strong, and the 
decision and accuracy it displayed showed not only careful rehearsal 
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but a thorough knowledge of the music. The rendering of the 
choruses was full of energy, among the more striking being ‘‘ Yet 
doth the Lord,” ‘‘ Baal, we cry to thee,” ‘‘ The fire descends,” and 
that which concludes the first part of the oratorio, ‘‘ Thanks be to God,” 
which was sung superbly and roused the audience to enthusiasm. 
Thé principal singers were Miss Anne Marriott, Miss Marion 
McKenzie, Mr Harper Kearton, and Mr Ludwig, those who joined 
in the double quartet being Miss Honeybone, Miss Chegwidden, Mr 
E. Mellor, and Mr Gascoigne. Mr Houseley presided at the organ, 
and Mr John Adcock conducted. 

CarpirF.—Monday, March 17, being St Patrick’s Day, a special 
musical evening (Irish) was given at the Fine Art Exhibition. The 
hall on the occasion was crowded with a very appreciative and 
fashionable audience, who must, from their evident approval of the 
various artists, have thoroughly enjoyed the fare provided for them. 
The arrangements were under the control of a specially engaged 
company from London, including Mdme and Miss Lottie West, Mr 
Joseph Tapley, Mr Henry Prenton, and Mr W. West, each of 
whom scored successes.—South Wales Daily News. 

WarrRINGTON.—The annual concert to celebrate the anniversary 
of St Patrick’s Day was given in the Public Hall, on Monday 
evening, March 17, in aid of St Alban’s, St Mary’s, and St Bene- 
dict’s schools. The concert opened with ‘‘ The Irish Emigrant,” by 
Mr A. Cavanagh, which—says Zhe Guardian—was capitally ren- 
dered, and, afterwards, ‘‘Lost and Found.” Miss Cavanagh followed 
with a favourite Irish song, which she sang in a manner that left 
nothing to ke desired. Mr F. J. Dell gave ‘“‘The dear little Sham- 
rock” to the entire satisfaction of the audience. Mrs Walsh (née 
Miss Wycherley) sang Balfe’s ‘‘ Killarney,” and in response to a 
hearty encore, “‘The Harp that once thro’ Tara’s Hall.” She 
subsequently rendered ‘‘Come back to Erin” to the entire satisfac- 
tion of the audience. ‘‘ Norah, the pride of Kildare,” was given 
by Mr F. J. Dell, and Miss Cavanagh, who possesses a remarkably 
sweet voice, ‘‘Thady O'Flynn,” for which she was loudly applauded. 
Mr A. Cavanagh, who, by the bye, is an amateur vocalist of no 
mean order, contributed the difficult song, ‘‘The Desert.” Several 
sketches by Messrs. Monoghue and Scarisbrick were cleverly 
executed, and kept the audience in roars of laughter. Mr J. 
Caldwell was an able accompanist. 

WaARRINGTON.—The second concert of the Warrington Musical 
Society, in commemoration of its jubilee, the society having been 
established in December, 1833, was given on Tuesday night, March 
25, in the Public Hall. It will be remembered that an extra concert, 
which consisted solely of a performance of The Messiah, was given 
a short time previous to Christmas before a crowded audience. In 
point of nies the concert of Tuesday night was not equal to its 
predecessor ; musically, however,—says Zhe Guardian—it was an 
unqualified success, and those who availed themselves of the oppor- 
tunity enjoyed a treat with which Warrington audiences are only 
favoured occasionally. The performers, to the number of 150, 
pare an imposing appearance as they were arranged on the plat- 

orm. The soloists were Miss Wallington, Mr Seymour Jackson, 
Mr John Bridson, and Mr W. Wallington; the instrumentalists were 
Warrington gentlemen and members of Mr Hallé’s orchestra, 
Manchester, amongst whom was Signor Risegari, the well-known 
violinist. Mr T. M. Pattison presided at the organ, and Dr Hiles, 
as usual, acted as conductor. The first part of the programme con- 
sisted of the cantata, Fayre Pastorel, the words by Mr Leyland 
Leigh and the music (which was, indeed, very charming), by Dr 
Hiles. Miss Wallington represented Pastorel, and the three airs 
that were allotted to her were excellently rendered as was also the 
duet, ‘‘Oh days of tears !” in which she was joined by Mr Bridson as 
Sir Calidore. She met with frequent marks of appreciation from 
the audience. Mr Jackson represented Corydon, Pastorel’s rejected 
lover, as well as Colin, a shepherd minstrel, and Melibee, the 
—— father of Pastorel, found an able exponent in Mr W. 
Wallington. The choruses were particularly enjoyable, as the 
reception given to them testified. The second part was mis- 
cellaneous, 

Lone Eatoy.—A very successful concert was given in Zion Lecture 
Hall on Tuesday evening, March 25th, in aid of the funds of the 
Long Eaton Amateurs Cricket Club. There was a large and 
appreciative audience, The artists were—Mrs Gardiner, Miss Fanny 
Lymn, Mr A, Castings, Mr Gadsby, Mr T. L. Selby, and Dr Gower, 
of Trent College, conductor. A pleasing variety was afforded by 
the engagement of the Birmingham Glee Union, who sang some 
excellent part songs for male voices, and two of the members (Messrs 
Wilkes and Nurrish) also contributed a song each. Mrs Gardiner 
was in excellent voice, and was well received. Her two songs were 
“Love the Pilgrim” and “The Last Dream.” Miss Lymn, who 
made on this occasion her first appearance before a Long Eaton 
audience, created a very devant impression. She gave ‘ The 





Better Land” and ‘‘ Making Hay.” Messrs Castings and Gadsby 
had the advantage of being old favourites, and hearty applause 
greeted their efforts. The first-named gentleman sang “ Alice, 
where art thou ?” and ‘‘Only once more.” Mr Gadsby’s contributions 
were ‘‘Jack and I” and “ Lo, the factotum,” in addition to which he 
took part with Mrs Gardiner in a duet, and with Mrs Gardiner and 
Mr Castings in Barnett’s trio, ‘‘ The Magic Wove Scarf.” Special 
mention must be made of Mr Selby’s “cello” selections, and Dr 
Gower’s piano solos. The accompaniments to the various songs 
were played by Miss Cavan and Dr Gower. The success of the 
performance must have been extremely gratifying to the supporters 
of the cricket club, and it is expected that about £15 will be added 
to the funds of the club after payment of all expenses. 

Hairax.—The last of the series of Orchestral Concerts, given 
by Messrs Pohlmann & Son, took place on Wednesday evening, 
March 26th. There was an orchestra formed almost entirely of 
local musicians, numbering fifty performers, also a chorus of fifty, 
under the conductorship of Mr W. H. Whitaker. After each of 
their performances, Miss Emily Norton, solo vocalist, and Mr 
Pycroft, solo violinist, obtained enthusiastic applause. The features 
of the concert were the March and Chorus from Z'annhduser, the 
Bridal Chorus from Lohengrin, and a new composition called the 
‘Gipsy Encampment,” arranged for orchestra and chorus by Mr 
Whitaker, but originally written as a characteristic ‘agp for the 
pianoforte by Hy. Wm. Pohlmann, which was greatly applauded 
and had to be repeated. The chorus singing was remarkably good. 
A new song, ‘“‘Mammie,” sung by Miss Norton, received an 
enthusiastic encore. The concert altogether was very successful, 
and much enjoyed by a large audience. 





ABSENCE MAKES THE HEART GROW FONDER, 


Believe, when far from thee I wander, 
My thoughts, unbidden, fly to thee: 

For ‘‘ Absence makes the heart grow fonder,” 
And thou’rt beloved where’er I be. 


Fonder? ah! mine can scarce be so, 
Whose love was perfect from the first ; 
Admitting not of ebb or flow, 
Alike by storm or sunshine nursed. 
Copyright. Crarence M. Hooper. 











A PERFORMANCE of Wagner’s Parsifal will be given for King 
Ludwig alone, on the 24th April, at the Theatre Royal, Munich, 
with Mdlle Malten, Herren Gudehus, Siehr, and Fuchs in the 
principal characters. 

The two-act comic opera, Die Spanischen Studenten, music by the 
Danish composer, P. E. Lange-Miiller, and German book translated 
by Jans Christensen from the original Danish of W. Faber, has 
been brought out at the Stadttheater, Hamburgh. 

With the exception of the overture to Die Zauberflote, all the 
compositions at the fourth Subscription Concert in Elberfeld were 
from the pen of Johannes Brahms, who played his second Piano- 
forte Concerto and conducted the other pieces. 

Miss Jenny Eddison, who, our correspondent stated last week, 
entirely won the favour of the audience at the Glasgow Saturday 
evening concert ¥ her graceful singing, is another of the successful 
pupils of Mr A. D. Duvivier at the Royal Academy of Music, at 
which institution Miss Eddison obtained. the bronze medal. 

GERMAN OpeRA.— The prospectus of the German opera season at 
Covent Garden has just been issued. The season will commence 
June 4 and conclude July 11, and between those dates performances 
will be given on Wednesday and Friday in each week. The 
répertoire will consist of five of Wagner's operas, viz., The Flying 
Dutchman, Tannhiiuser, Lohengrin, Die Meistersinger, and Tristan 
und Isolde. In addition to these Beethoven’s Fidelio, Weber’s Der 
Freischiitz, and Savonarola, a new opera by Mr C. Villiers Stanford, 
are promised. A performance of Liszt’s oratorio, Die Heilige 
Elisabeth, to be given on a Saturday afternoon in July, is also included 
in the programme. Herr Hans Richter will be the conductor and 
Mr Carl Armbruster will act as chorus master, the whole enterprise 
being under the direction of Herr Hermann Franke. Among the 
artists already engaged are Mdme Albani, Fraulein Malten, of 
Dresden; Fraulein Schaernack, of Weimar; Friulein Boers, of 
Hanover; Fraulein Kalmann, of Cologne; and Herren Gudehus, 
Stritt, Schroetter, Reichmann, Wiegand, and Noeldechen. The 
chorus, selected from some of the principal German opera-houses, 
will consist of nearly 100, The orchestra will be that of the Royal 
Italian Opera, 
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THE BACH CHOIR. 


Were it not for Mr Otto Goldschmidt’s society the general 
public would know little of the fathers of music. The Bach Choir 
has a liberal scope, which embraces all that is excellent in choral 
music from the Renaissance up to our own day. Evidence of 
that was afforded by the programme of the last concert, where 
names like Macfarren and Villiers Stanford found a place beside 
those of Eccard and Palestrina. But in the opportunity it gives 
us of hearing the works of the early masters lies the Bach Choir’s 
most important claim to recognition. The first public concert 
this year, and the twentieth since the establishment of the Society 
in 1876, took place last Wednesday. It was well enough attended 
to fulfil all reasonable expectations, while bearing in mind that 
entertainments of a class scarcely yet popular, according to the 
literal meaning of the term, cannot draw large audiences. The 
same reason may be advanced in order to account for the want of 
that enthusiasm which frequently makes St James’s Hall resemble 
the barracks of a Salvationist corps, The music usually provided 
by Mr Goldschmidt is not of a sort calculated to upset the equi- 
librium of even the most delicately sensitive nervous tempera- 
ment, Yet, last Wednesday, a German Volkslied, arranged by 
Brahms, “In stiller nacht,” was encored, as would have been 
the Swedish, and much more beautiful, Volkslied, called “ Kry- 
stallen den fina,” had the conductor chosen. A Norwegian 
air by the late Halfdan Kjerulf, completed this pleasant group 
of songs. 

The name of Palestrina was called upon to represent the dawn 
of the resurrection of music. The name is impressive; but, 
viewed from our modern times—the time, belike, of a gorgeous 
sunset—dawn seems colourless, In the “ Assumpta est Maria” 
ordinary listeners must have sought in vain for a clue to that 
sweetness which, 300 years ago, revived the devotion of “ Princes 
and cardinals, pillars of the Church.” Nevertheless, the severe 
simplicity and calm breadth of such music have a serenely ele- 
vating influence, contrasting gratefully with the anxious discords 
of our eternally unsatisfied modern art. Johannes Eccard’s 
motet, “The Presentation of Christ in the Temple,” constituted 
another example of primitive art. The exquisite charm of this 
motet may, to the uncultured ear, have been sooner apparent and 
more easily appreciable than the beauty of Palestrina’s mass. 

Skipping nearly three centuries, come we to something quite 
recent in date of production, if not in style of composition. This 
is a five-part madrigal, “O, too cruel Fair!” by Mr W. S. 
Rockstro, now performed for the first time. It will suffice to 
append a note, supplied by the composer himself :—“ In accord- 
ance with the traditional usage of the Madrigalian School, the 
composer has used for his leading subject a fragment of very 
ancient Plain Chant, long since rendered familiar to English ears 
by Byrde and Handel. The madrigal is written in the strict 
counterpoint of the 16th century, and in the XIVth (the Hypo- 
Ionian) mode.” We may-add, however, that Mr Rockstro, 
choosing a perfect gem of poetry, has set it to music with the 
completeness and facility to be expected from one so deeply 
versed in the style he has here professedly followed. 

Of the composer who gives his name to Mr Goldschmidt’s 
society, a Concerto in D minor, for two violins, and a Sanctus in 
(, for choir and organ, were performed. Mr Carrodus and Miss 
Emily Shinner, after playing the Concerto, were re-called amidst 
much applause, We here take an opportunity of asking how it 
is that Bach’s duets for pianoforte and violin (or flute), which 
are, in their way, quite as beautiful as those of Mozart or Beet- 
hoven, seldom, or never, get a hearing ? 

Retournons 4 nos moutons, Later on in the evening Mr 
Carrodus and Miss Shinner were again rewarded with a call 
to the platform, after their performance of Spohr’s “ Duo 
Concertante” in D major, Op. 67. The rest of the programme 
included Samuel Wesley’s motett, “ Exultate Deo,” Mr Stanford’s 
h ymn, “ Awake, my heart,” “ Break, break, break,” the part-song 
written by SirGeorge Macfarren in musical illustration of the Poet- 
Laureate’s familiar lines, and the Trio and Quartet “Bald 
prangt,” from the finale to the second act of the oe The 
vocalists in Mozart’s scena were Miss Ella Lemmens, Miss Mary 
Davies, Mdme Fassett, and Miss Hilda Wilson, who had previously 
with Mr Frost, Mr Kenningham, and Mr Thomas Kempton, taken 
the principal parts in the “ Assumpta est Maria.” 

The concert was long, and the last numbers in the programme 














were given to not a few empty benches, but, before dispersing, 

those of the audience who had outstayed the end heartily ap- 

plauded Mr Otto Goldschmidt, who bowed his acknowledgments. 
PINELL, 


—— ) — 


FOREIGN BUDGET. 

Brunswick.—A memorial tablet affixed, at the expense of the 
Intendancy of the Ducal Theatre, to the house in which Louis 
Spohr-was born, will be unveiled with all due solemnity on the 
hundredth anniversary of his birth, the 5th April next. The house 
is situated in a narrow lane leading down from the high-lying 
Aigydienkirche to the Ménchestrasse. It was formerly the parsonage 
belonging to the church mentioned. One hundred years ago, it was 
occupied by the Rev. Herr Henke, with his son-in-law, Dr Karl 
Heinrich Spohr, the husband of his eldest daughter, Ernestine 
Henke. Here was Louis Spohr born. He was christened in the old 
church opposite, where, after it had ceased to be devoted to its 
original object and been given up to secular purposes, many of 
his works were performed at grand musical festivals and on similar 
occasions. 

Brunn.—The only School of Music in which the pianoforte is not 
taught is probably that attached to the Musical Union here. It has 
classes for solo singing, choral singing, musical theory, the violin, 
the violoncello, the double-bass, and the flute, but no class for the 
piano. The number of the pupils is 167, and that of the masters, 
including the director, Herr Kitzler, eight. The Musical Union 
itself numbers 461 members, of whom 143 are effective and take part 
in the concerts. 

SatzpurG.—According to the report just published for the year 
1883, the number of pupils attending the School of Music attached 
to the Mozarteum is 341, of whom no fewer than 162 pay nothing, 
while 18 are received on half terms. The programmes both of the 
public concerts and of the pupils’ performances show that classical 
music is sedulously cultivated and that some works were executed 
solely on account of their antiquarian value. The principal sources 
whence the Mozarteum derives its income are the visitors to the room 
in which Mozart was born, and the ‘‘ Zauberflite-Hauschen,” the 
State subvention amounting to no more than a thousand florins a 
year. The president of the institution is Baron Carl von Sterneck. 
Herr J. F. Hummel, who has a professorial staff of fourteen masters 
and mistresses under him, is director of the school. 

Brussets.—M. J. Massenet’s Manon has met with but a cold 
reception at the Thédtre de la Monnaie, a result due partly to the 
fact that the public did not take kindly to the work itself and partly 
to the unsatisfactory manner in which the artists executed it.—La 
‘ille de Madame Angot has once more re-appeared in the bills of the 
Alcazar. 

ViENNA.—Between the present time and the 15th May, there will 
be some twenty Italian ani one under the direction of Sig. 
Merelli, at the Imperial Operahouse. The company includes Mesdes 
Pauline Lucca, Turolla, Pantaleoni, Malvezzi, Savelli, MM. 
Mierzwinski, Bertini, Valero, Aldighieri, Castelmary, Gasperini, 
and Pinto. 

FRANKFORT-ON-THE-MAINE.—Professor Wilhelm] was the violinist 
at the seventh Museum Concert. His playing was greatly admired, 
but the audience were not altogether pleased with the pieces played, 
an “Italienische Suite,” in Paganini’s style, a ‘‘ Parsifal Para- 
phrase,” and a Concertstiick entitled ‘‘ All’ Ungherese,” all from the 
pen of the Professor himself. 

Bucuarest.—About the talented harpist, Mdlle Thésy Zamara, 
the Bucharest Gazette writes :—‘‘ The concert of this distinguished 
artist took place at the Atheneum before a numerous and very 
select audience, and was most successful. Mdlle Zamara played 
Godefroid’s ‘La jeune et la vieille,’ a ‘March Militaire’ by her 
father, and C. Oberthiir’s ‘Fairy Legend,’ in a manner which 
evoked the greatest enthusiasm. Numerous were the bouquets 
which she received, as well as a valuable fan adorned with flowers. 
We trust that Mdlle Zamara will not depart from us before giving 
us another exquisite performance of the ‘ Fairy Legend.’ ” 

New Yorx.—The series of organ and harp matinées by Mr George 
Morgan and Miss Maud Morgan, began on Thursday, March 6, at 
Chickering Hall. It was a highly successful and enjoyable enter- 
tainment. The hall was completely filled, and the audience 
applauded the performers liberally. Mr Morgan played several 
organ solos with good effect, including the overture to Wallace’s 
popular opera, Maritana. Miss Maud Morgan was especially 
successful with a brilliant harp solo by Oberthiir, which was 
delicately played and encored. Miss Heller, who was the vocalist, 
has a very sweet soprano voice, and sang Rode’s air and variations 
excellently. She was loudly recalled, and afterwards gave a fair 
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rendering of Tosti’s ‘‘Good-bye.”—The fifth concert of the Philhar- 
monic Club took place on Tuesday, March 11, in Chickering Hall, 
beginning with a Mozart quartet and ending with a quintet for piano- 
forte and strings, in F minor, Op. 34, by Brahms, between which a 
sonata by Beethoven, for pianoforte and violoncello, and his vocal 
scena, ‘‘Ah! Perfido,” were given, sung by Mrs Cora Giese. Mr Richard 
Hoffmann, who makes his one annual appearance in public at a 
concert of the Philharmonic Club, was the pianoforte player, and in 
the sonata as well as the quintet displayed—says The Trribune—the 
intelligent appreciation of the composer’s purposes, and the admir- 
able technical qualities which characterize his performances. His 
co-labourer in the sonata was Mr Emil Schenck. 


—_—( 


WAIFS. 


Boccacio is a success at the Hague. 
Sarasate has returned from Russia to Paris. 
A new theatre will shortly be built in Barcelona. 
A. Biagi, the pianist and composer, has died in Naples. 
Bottesini has been playing with much success in Madrid. 
The Teatro Nuovo, Verona, is to be lighted by electricity. 
Ponchielli’s Gioconda has been successfully performed in Pisa. 
Marie Van Zandt is engaged for next season in St Petersburgh. 
The new ballet, Metempsicosis, is a success at the Teatro Regio, 
Turin. 
A new and elegant theatre will be opened in the autumn at 
Trieste. 
Céline Chaumont was but moderately successful in Trieste and 
Venice. 
Franceschini’s buffo opera company has been re-engaged in 
3arcelona. 
Justin Juch, father of Miss Emma Juch, the singer, has died in 
New York. 
The King of the Belgians has conferred the Order of Léopold on 
Arrigo Boito. 
The King of Portugal has conferred the Order of the Redeemer on 
the tenor, Ortisi. 
After fulfilling her engagement at Monte-Carlo, Mdlle Salla 
returned to Paris. 
Mendelssohn’s Elijah was performed a short time since by Riedel’s 
Association, Leipsic. 
There is some talk of giving Ambroise Thomas’s Hamlet at the 
Teatro Argentina, Rome: 
The Imperial Operahouse, Vienna, will close on the 16th June, to 
re-open on the 15th July. 
Vergnet, the tenor, is engaged to sing in J/ Ballo in Maschera at 
the Grand-Théatre, Lyons. 
Marie Van Zandt has appeared with great success at Nice in 
Ambroise Thomas’ Mignon. 
Lamary, the violoncellist, has sent in an opera, Le Chien de garde, 
to the Paris Opéra-Comique. 
A little lady-violinist, Nellie Bates, aged thirteen, is making a 
sensation in Cincinnati, U.S. 
The tenor, Valero, is to appear in Mefistofele and Gioconda at the 
Imperial Operahouse, Vienna. 
Mr Mapleson is said to have found a promising contralto, Miss 
Jessie Schwerdt, in Cleveland, U.S. 
Léo Delibes has gone to Rome for the purpose of superintending 
the production of his Lakmé there. 
Prévost, the French tenor, has been singing with success in J] 
Trovatore at the San Carlo, Naples, 
_ The Verona press speaks highly of the tenor Pasquali, now sing- 
ing at the Teatro Ristori in that city. 
Wagner's Meistersinger von Niirnberg was recently performed for 
the first time in Frankfort-on-the-Maine, 
The baritone, Athos, has been engaged to sing in Ponchielli’s 
Gioconda at the Teatro Carlo Felice, Genoa. 
Mdlle De Reszké and her two brothers are in negotiation with the 
management of the Teatro San Carlo, Lisbon. 
_ Anew opera, Signor Lucifer, music by Louis Dumack, of Berlin, 
1s 1n preparation at the Stadttheater, Stettin. 
It is calculated that Ferrari, the manager, will lose from 100,000 
to 120,000 liras this season at the Milan, Scala, ‘ 
Wagner's Fliegender Holléinder was performed at the Theatre 
Royal, Dresden, on the 13th inst. for the hundredth time, 





Franz Betz, the baritone, celebrates on the Ist May, the 25th 
anniversary of his connection with the Royal Operahouse, Berlin. 

Saint-Saéns is writing a grand symphony, entitled ‘‘ Hymne 4 
Victor Hugo,” to be first produced this summer at the Trocadéro, 
Paris. 

A highly satisfactory performance of Mendelssohn’s St Paul was 
the attraction of the last concert given by the Singakademie in 
Halle. 

Yolande, a “legend ” in three —_ music by M. Emile Wambach, 
book by M. A. Snieders, will shortly be performed, for the first 
time, in Antwerp. 

According to the New York Musical Courier, Mdme Materna, 
Herren Winkelmann and Scaria were to leave Liverpool for America 
to-day, the 29th inst. 

Mdme Alwina Valleria, after singing at the Mendelssohn Union 
Festival, Pittsburgh, Pa, intended leaving for England, vid New 
York, on March 19th. 

In consequence of the management proposing to reduce their 
salaries, the members of the corps de ballet at the Teatro Nuovo, 
Naples, recently struck. 

Sefior Reparaz has gone to Turin to direct the rehearsals at the 
Teatro Vittorio Emanuele of his opera, Jl Favorito, lately produced 
with success in Valencia. 

A new buffo opera, Rafaela, music by Max Wolf, composer of 
Die Portraitlame and Die Céisarine, has been performed at the 
Residenztheater, Munich. 

The Duke of Altenburg has conferred the Cross of the Ernest 
House-Order (first class) on Herr Jos. von Witt, who sang lately 
with much success at the Ducal Theatre. 

It is proposed to erect a new theatre at Rome, in place of the 
Teatro Apollo, which will, ere long, have to be pulled down in con- 
sequence of projected improvements. 

Quentin Metzys, a new opera, with music by Jacquet, a military 
bandmaster, and book by M. Delmotte, a barrister, has been well 
received at the Théatre Royal, Antwerp. 

A new buffo opera, Der Marquis von Rivoli, music by L. Roth, of 
Vienna, book by R. Genée and B. Schier, has been successfully 
produced at the Residenztheater, Hanover. 

Mr F. Pitman, of 20 and 21, Paternoster Row, informs us that at 
the forthcoming ‘‘ Health Exhibition ” it is his intention to exhibit, 
under the head of Education, both Music and Shorthand. 

The works performed at the last concert of the Academical Musical 
Association, Marburg, were J. 8S. Bach’s cantata, Hin’ feste Burg ist 
unser Gott, and the Deutsches Requiem of Johannes Brahms, 

Verhees, formerly pupil of the Royal Conservatory, Brussels, and 
now leading tenor at the Grand-Théatre, Marseilles, is engaged for 
next season at the Théatre de la Monnaie in the first-named city. 

Mr Abbey opened the Spring season at the Metropolitan Opera- 
house, New York, with M. Ambroise Thomas’ Hamlet, Mdme Sem- 
oe Ophelia; Mdme Scalchi, the Queen; and M. Kaschmann, 
Hamlet. 

Antoine Hekking, formerly solo-violoncellist of Bilse’s Orchestra, 
Berlin, after a successful tour in Austria, Switzerland, and the 
Netherlands, was decorated by the King of Holland with the Order 
of the Golden Lion. : 

Battap Lore.—Ballads are now sung more or less in every 
household in a good, bad, or indifferent manner, and being, to some 
extent, part of our daily existence, we are surprised that Mdme 
Hoffman’s lecture on ‘‘Ballad Lore” did not attract a larger audience 
than was present on Thursday evening at Exeter Hall. Mdme 
Hoffman began her discourse with the early history of music some 
2,000 years back, assisted by diagrams of the ancient and modern 
form, and traced the history of the ballad from its formation to the 
present time, singing to her own accompaniment examples of the 
various styles. ‘The audience we conclude were composed chiefly of 
the friends of the lecturer, being exceptionally indulgent. We 
think it would have been more diplomatic and more satisfactory to 
her audience had Mdme Hoffman engaged a vocal artist to illustrate 
the necessary examples, Mdme Hoffman being a good speaker and 
more ‘‘at home” on the platform asa lecturer than as a musical 
illustrator.—W. A. J. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

«<The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Faanx Most, are invalu 
able both to Students and Professors. 


" New Edition of “LE PETIT SOLFEGE.” , 
E PETIT SOLFEGE, Vingt Solféges pour Voix de 


Mezzo-Soprano, Par Jos. Ourct. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author iu the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMMonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and ene new and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,andin Dr Oopland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are.used by all the 
greatest vocalists and orators in Burope, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Leblache, Santley, &c. Sold in 
prec. and 2s, 9d., by all Chemists throughout the United Kingdom and 




















NEW EDITION. Just Ready, price 5s. 
Al AJ 
FETIS’S cetesraten Practica Work, 


; UAL FOR COMPOSERS, 
MUSICAL DIRECTORS, LEADERS OF ORCHESTRAS, CHORUS 
; MASTERS, and MILITARY BANDMASTERS: 
aes Methodical Treatise on Harmony, Instrumentation, and Vocal Writing» 
pe all things relative to the composition, direction, and execution of Music, 
with the Scales, for all the Instruments in Military Bands and Orchestras, &., 
by F. J. FETIS. Translated from the Original, with additions by 


WELLINGTON GUERNSEY. 


London: Duncan Davison & Oo., 244, Regent Street, W. 
Just Published, 


DEAR LAND OF MY FATHERS 


(“BONY PORTMORE”’) 
IRISH MELODY, 


Sung by Mr StncLarr Duxn in his Irish Entertainment. 
and the Music arranged by 


WELLINGTON GUERNSEY. 


Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 
? 





The Words written 





No.1. “L'ORGANETTO ei ie .. price 4/- 
(Parole di L, SUCOHETTL. ) 
No. 2. “STORNELLO ” . .+ price 4/- 


(Parole di E. GOLISOLANI.) 


Musica di 
ANGELO SAMUELLI 
‘ London: Duncan Davison & Co., 244, Regent Street, W. 
= 7 ba songs set to Italian words by Angelo Samuelli, No. 1, ‘L’Organetto,’ 
+2, “Btornello,’ are melodious and full of artistic feeling.”—Morning Post, 





CHAPPELL’S VOGAL LIBRARY 


PART-SONGS, &c. 


Composed or Arranged by 
Sir G. A. Macfarren 1d. 


Price 
Dulce domum. §.A.T.B, ... we 


1. “eo 80 e 
2. Down among the dead‘men. 8.A.T.B. “a * 1d. 
3. The girl I’ve left behind me, §8.A.T.B. pas ia 1d. 
4. British Grenadiers. §8.A.T.B. ... ad ees a 2d. 
5. Long live England’s future Queen, 8,A.T.B. Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ree ... Balfe 4d. 
7. Thus spake one summer's day. 8.A.T.B... Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B, i. wa | tet Gounod 4d. 
9. The Kermesse (Scene from Faust) pa ve 6d. 


— Brinley Richards 


10. Up, quit thy bower. §.A.T.B 
Sir G. A. Macfarren = 


ll. Maidens, never go a-wooing. 'S8.8.1.LB. 


12, Faggot-binders’ Chorus... 9... seu nue wwe nee Gounod 

13. Sylvan Hours (for six female voices) ... ..._-.... Joseph Robinson 6d. 
14, The Gipsy Chorus... pan nes eee sos «os oka ... Balfe 4d. 
15, Ave Maria _... one oon oon ne eee o Arcadelt 1d. 
16. Hark! the herald angels sing. 8.A.T.B. a ie Mendelssohn 1d. 
17. England = (Solo and Chorus). 8.A.T.B. ...  .. SirJ. Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. por ee J. L. Hatton 2d. 


19. Thoughts of Childhood. — B. Henry Smart 2d. 


20. Spring’s Return, 8.A4.T.B. “a tke os 2d. 
21. Anold Church Song. 8.A.T.B. ... oi ooo - 2d. 
22, Sabbath Bells. §8.A.T.B. ... a des oes om ” 2d. 
23, Serenade. 8.A.T.B.... et aa ne me pa ae 2d. 
24, Cold Autumn wind. §.A.T.B. ... <a ara “as nes 2d, 
25. Orpheus with his lute. 58.8.8. ... oe Bennett Gilbert 2d. 
26. Lullaby. S.A.A._... ies on oa eee 1d, 
27. This is my own, my native land. 8.A.1T.B. ... ld, 


Sir G. A. Macfarren 
28. March of the Men of Harlech. 8.A.T.B. aa Dr Rimbault 2d. 


29. God save the Queen. §8.A.T.B. . as ld. 
30. Rule, Britannia. 8.A.T.B. a ld. 
31. The Retreat. T.T.B.B._ ... . L. de Rille 2d. 
32. Lo! morn is breaking. 8.8.8. = . Cherubini 2d. 
33. Weare spirits, 8.8.8. a mm ‘ SirG. A, Macfarren 4d. 
34. Market Chortis (Masaniello). 8.A.T.B.... oe iad Auber 4d. 
35. The Prayer (Masaniello). 8,.A.T.B. pe ~ 1d. 
36. The Water Sprites. S.A.T.B. ... was ian one Kiicken 2d. 
37. Eve's glittering star. S.A.T.B. ... vee oe << <n ‘a 2d. 
38. When first the primrose. 8.A.T.B. ... per ‘un ae pe 2d. 
39. Odewdrop bright. 8.A.T.B. ... ons ons ove ese pa ld. 
40, Sanctus from the Messe Solennelle. 8,.A.T.B.... <n , Rossini 4d. 

1. Nine Kyries, Ancient and Modern ono 2, coe aes QU a 
42, Sunof mysoul. S.A.T.B... ... — «. — «. ... Brinley Richards 2d. 
43. "Twas fancy and the ocean’s spray. 8.A.T.B.... a G. A. Osborne 2d. 
44, A Prayer for those at Sea. 8.A.T.B.... eee oun pe 2d. 
45. O Thou, Whose power (Prayer from Mosé in Egitto) oe Rossini 2d. 
46, The Guard onthe Rhine. 8.A.T.B.  .. SirG. A. Macfarren 1d. 
47. The German Fatherland. 8.A.T.B.... one 1d. 
48. The Lord is my Shepherd (Quartet). 8.A.T.B. 1 
49, Te Deumin F... ras eee ose ose eos ee Jackson 2d. 
50. Te Deum in F... pe ae oan aaa pee ios aa Nares 2d. 
51. Charity (La Carita). 8.8.8. a wae) wee eee ps Rossini 4d. 
52. Cordelia, A.T.T.B. ... <r ae eee cee oe G. A. Osborne 4d. 
53. Iknow. 8.A.T.B. ... ee sic ie Walter Hay 2d. 
54, Chorus of Handmaidens (from Fridolin) A. Randegger 4d. 


i. ae Edmund Rogers 4d. 


55. The Offertory Sentences 
... Dr Calleott 2d. 


56. The Red-Cross Knight 


57. The Chough and Crow . Sir H.R. Bishop 3d. 
58. The‘‘Oarnovale” ...  ... sce _ cee Rossini 2d. 
59. Softly falls the moonlight =. . Edmund Rogers 4d. 
60. Air by Himmel es ase Henry Leslie 2d. 


61. Offertory Sentences ... ose “ eee E. Sauerbrey 4d. 
62. The Resurrection ..  ... daa eae O. Villiers Stanford 
63. Our Boys. New Patriotic Song ... H. J. Byron and W. M. Lutz 
64. The Menof Wales ..._.. coe = eeeSsieee~Stséteee, Finley Richards -f 










65. Dame Durden... n eee asa “a 
66, A little farm well tilled ons eee .-. Hook id, 
67. There was a simple maiden Sir G. A. Macfarren 14. 
68. Fair Hebe aon nee ae ts aaa ie ie 1d. 
69. Once I loved a maiden fair el io ons pm 1d. 
70. The jovial Man of Kent... ose ae eve 99 ld. 
71. The Oak and the Ash eee on ove eee * 1d. 
72. Heart of Oak ... aon in ie ooo 9 ld. 
73. Come to the sunset tree W. A. Phillpott 4d. 
74, May. 8.A.T.B. a are ass pm ‘ia oe W.F. Banks 2d. 
75. Pure, lovely innocence (J! Re di Lahore), Chorus for female 

voices “= ack te ~ ooh eae . +» «se Je Massenet 4d. 
76. ALoveldyl. 8.A.T.B. _... .. E.R. Terry 2d. 
77. Hailtothe woods. A.T.T.B... +» «ed. Yarwood 2d. 
78. Near the town of Taunton Dean ... Thomas J. Dudeney 2d. 
79. Our merry boys at sea paar +o oe J. Yarwood 2d. 
80. CQhrist is risen (Easter Anthem). S.A.T.B. .. ++ aii Berlioz 3d. 
81. When the sun sets o'er the mountains (/! Demonio)... A. Rubinstein 3d. 
82. Hymn of Nature te oem a, Ae “ ee ae «.. Beethoven 3d. 
83. Michaelmas Day (Humorous Part-Songs, No. 1) W. Maynard 4d. 
84, Sporting Notes (Humorous Part-Songs, No. 2) pa 4d. 
85. Austrian National Hymn ... «se oe alae Haydn 4d. 
86. A May Carol. 8.8.0. see eee eee toe ... Joseph Robinson 4d. 
87. The bright-hair’d Morn. A.T.T.B. ote oe Theodor L. Clemens 34d. 
88. Oh, Rest (Velleda) ... ae va ‘ae ae « Gi Lenepveu 4d. 
89, Love reigneth overall. T.T.B.B. a > Hebe ©. G. Elsasser 6d. 
90. Joy Waltz. T.T.B.B. aa eee oes ane pe 6d. 
91. The Star of Bethlehem (Christmas Carol) Theodor L. Clemens 2d. 
92, Busy, Curious, Thirsty Fly. T.A.T.B. vty. s 3d. 
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BOOSEY & C0.5 NEW WORKS. 





Dedicated to BRAHMS. 


SONGS OF OLD IRELAND. 


A Collection of Fifty Irish Melodies, the Words by A. P. GRAVEs, 
the Music arranged by C. VILUIERS STANFORD. Price 5s. ; or in 
cloth, gilt, 7s. 6d. 

PreFACcE.—The Fifty Irish Melodies comprised in this collection miy be 
described as new to English ears. They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 
‘*4 more useful publication than these collections cannot be conceived,” 


Atheneum, | 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by Henry Hotmes, with numerous Notes and an Appendix 
by the Editor. 

Pianoforte Part to the Earlier Exercises in Spour’s Scuoot, 
arranged by Henry Hotmes. Price 2s. 6d. 


‘ ’ 
LOGIER’S SYSTEM 
Or tHe SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. SAnTLEY. Price 8s. in cloth. 


“The system is admirable in every respect.”—Atheneum, 


Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth, 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CaLicotr’s GRAMMAR OF Music. New Edition. 

Henninc’s First Book FOR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 

Dr. Spark’s Hanpy-Book oF CHorAL SINGING (including 156 
Exercises and Part-Songs). 

BooseEy’s SHILLING PIANOFORTE TUTOR. 

Best's Frrst OxcGan Book. 

Exuiotr’s New Harmonium Tutor. 

Epwarp Howe tt’s VIOLONCELLO TUTOR. 

Case’s VioLtIn Tutor. New Edition. 

Harron’s Sryeine Tutor FoR LADIEs, 

Harron’s Srincinc Tutor ror MEn, 

Kaprey'’s CLARIONET TUTOR. 

R. S. Pratren’s Fiute Tutor. 

Sranton Jones’ Cornet TuTor. 

Case's ENGLISH CONCERTINA TUTOR. 


MUSIC ror tuze KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Gamgs, 


With Full Explanations, for use in the Kinder-Garten and Family. 
2s, 6d., cloth. Tonic Sol-fa edition, 1s. 











By Mount. 











FAVOURITE CANTATAS. 


GerorGE Fox’s HamItton TIGHE ... as a oe 
Henry Hotmegs’ Curistmas Day. Words by Keble... 
ARTHUR SULLIVAN’s PRopIGAL Son Fit ae 
ARTHUR SULLIVAN’s ON SHORE AND SEA 

F. H. Cowrn’s Rose MAIDEN * 

F. H. Cowen’s Corsair - 

F,. Howe .u’s LAND oF PROMISE ... 

F. Howe.w’s Sona or THE MONTHS 

Kaprrey’s Pen Mare Per TERRAM 





Price 2s, each, or in One Volume, cloth, 7s. 6d. 


HANDEL’s SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series), Arranged by W. T. Best. 
Of these Concertos Dr. BURNEY remarked :—‘“‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years,” 


THE CHORAL UNION; 


Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass. Price 6d. each Voice complete; or in Score, 
price 3s. 6d. 


THE PARISH ANTHEM BOOK. 
Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Pénny each; or in One Volume, 3s. 6d., paper cover; cloth, gilt 

edges, 5s, Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


Hymn oF PRAISE, Mount oF OLIvEs, 
Haypn’s ImpertaAL Mass, Watrurcis Nicut. 
Gounop’s St CEcILE. BEETHOVEN’s Mass In C. 
Mozart’s TWELFTH Mass. AcIs AND GALATEA. 
Rosstni’s STaBAT MATER. Mozart’s REQuIEeM. 
Jupas MAccaBa&us. Derrincen Te Deum. 
MESSIAH. IsRAEL IN Eeyprt, 
Bacu’s Passion (MatTtuew). 1/6 THE CREATION. 

Also Boosey’s Handy Editions of MrsstaH and THE 

CREATION, price ls. each. 


SIXPENNY MASSES. 


Wesse’s Mass tn A, Wesse’s Mass IN G, 
“In D. MIssA DE ANGELIS. 
in B FLat. Dumont’s Mass. 
In F. Missa In Dominicis. 
5s In C, Missa PRO DEFUNCTIS. 
IN D MINOR. WESLEY’sS GREGORIAN Mass, 


Or bound in One Volume, cloth, gilt edges, price 5s, 


SIXPENNY CHORAL BOOKS 
Edited by the Rev. C. S. Bere. 
A GARLAND oF Sones. 48 Pieces. 
‘'u£ CHILDREN’S CHoRAL Book. 44 Pieces, 
THE GoLDEN Harvest. 12 Easy Part Songs, 
Tue Campren’s VocaL Hanpgoox. Instructions in Part-Singing 


STANDARD ORGAN WORKS. 
Full Size, bound in cloth. 
ANDRE'S ORGAN Books. 2 Vols, (92 pieces) 
Hesse’s OrGAN Books. 2 Vols. (55 pieces) 
Smart’s ORGAN Book. 12 pieces os 
Smart’s ORGAN STUDENT ... oe eed 
Smart’s PRELUDES AND INTERLUDES (50) 


Hatton’s ORGAN Book. 12 pieces te oy 
FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and F, H. Cowen’s Berrer LAND. 
Arranged by Dr. Spark. Price 2s, each. 
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